WM

L
ﬁ%ﬁ%?ﬁ. i




%?"

This really hos been one of the most stressful to get out. As we speak, I'm barely holding my eyes
open enough to see whatever minuscule piece of the computer screen | can make out. But, it's a labor
of love, as much as it can get. So, as soon as this gets out [l be heading off to €urcpe to tour around
for @ month and @ haif, so this issue may get to some people rather late. Although, | hope to see os
many people as possible
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Ueli, finally o new
Skreem in the can.

editolincnief’/ slave Ar

ile I'm out there.. | hope
me of you over there might
able to meet up with me somewhere! Aiso, I've cut
j own deadline so short that I've run muself into the
und. Al for ;zoul"* But, | hope you enjoy what |
naged tc pound out for 24 hours straight. | hope
s issue ends up working itself out, if you know what
ean (| sure don't..). Nothing else revelational comes
mind at the moment, so for now, ouf wiedersehen,
next time etc. etc. i hope to have ancther issue out

Y pernaps even Moy, if | am lucky (yeoh rightl. So,

il hetw.eaioy & destroy. e ntox
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This is a parheric rani/editorial/brain
drool wharever. If you don’r like i, either write and react
or turn The page and read something Else! ITs just a big
old load of resmaring The obvious ONCE MORE.

Lately, I've been wanting 10 WriTE AN Article Totally pissing
on those ART-murdering, moNey-HungRy, hit-happy twats known
broadly as the music industry. Of course, more so The “indie”
industry dealing with “deviant youth music” product (those labels
who ger funding from The majors And purport 10 be independent yer
end up acting exactly like A major). However it seems Rreally
pointless To even bother, as my birching abour it cermainly won't
change The industry (which means the consumers of Musnc, i

£l into bem,'
Do »bscom 1lie ACCEPTE

‘indie” pictures.. which is in TuRN ANoTHER
i Is A mirroR of sociery. Ir cermainly..couldn’t
EXIST without the mass-consumption of whatever has been
REpRFSENTEd by these forms of promorion. It bonls down-70
whar’s been accepred by the public.

Although, withour this consump
large-scales), how can a specific prod
band “expect 10 make a living off of:
situation; debating how To keep..A
still making enough 1o suppos
both A curse and A blessing
in General). You can mAKE A GRER
successful musician or being in A su
well-received bur not massively popular
musician or band and srill make A decent
usually is “how much do you Have 10 sell in
However, whar it really should be is “How m
sell yourself in order 10 sell our?”

THERE ARE WAYS TO GET YOUR music &
one) out To people withour Having 10 use THe Ac
Christ, Thar's whar the whole “underground” sys
such are about and why They were started in The first place G you
really pinpoint A specific Tive when this started happening, mind

members of A
do? Ir’s A Tough

CAN

29 Fx o 20 E AE

"Fuck the System? Er.. sure..
we're mad for it! Did Goldie
remix it or something?®"

TION {OR

you).
SURE, iTs A
lor easier
leming other
people 1ake '
cAre of
1edious
Thin
such |as
ORGANiZING
distribu-

ARRANG-
mq

anphs ‘abour exacily-Ho
shit? Is.it so you

& yelling abour
¢ all the hip
PRE-PROGRAMMEd TO

of the “anti-youth” (usually
R THAT CERTAIN “AGAiNST-THE-sysTEM”
2 rhey Re cool” (Translating in This case
0 TV and they looked like something
At could plss my pARents/peers off” or “Well, my girl/boy/friend
says they’Re “the bomb” bur | have no idea whar They'Re singing

Heoll 2/ 2




abour”). They don’t understand that the band is singing AGainsT
THEM.

Unfortunately, a lot of these “Anti-” bands ARen’t even thar
deep. They're just selling the “being Against THe Normal” Rhetoric 1o
the NORMAL. It doesn’t even have 1o be bands (with lyrics), it can
be single producers. Especially now, it’s “TeEchno” (OR, EXCUSE ME,
“glectronica”) producers who ARe beginning 7o become accepred by
the mainsTREAM youth.. not because They’Re necessarily good, mind
you (because most Aren’t) bur because the kids don’t now ANy
berrer. ThHe questions remains WHether 1o keep these kids who Readily
amiach themselves 10 whar they believe 1o be “the new dope shit”
this vacuum created by the “System”. Is The “underground”
somerhing That should be secrer? Well, fuck, isn't thar whar “under-
Ground” actually means anyway???

In theory, the Underground centers on the idea of sharing
ideas with people of like minds, shunning the accepred forms of
“system-fueled” promotion And iNSTEAd COMMUNICATING ON A MORE
personal level. Its wor that the people involved have 1o think The
same ways as each other, bur thar they can see the reasons behind

the music, The AcmAl ARTISTIC VAlUE (wl-uch CAN EXiST wnhour blArANle

before they know ir.
ANd this is THe main P '

havent done The searching 1o fin
whatever suck Them in.
Bur in reality, the “sysiew
people our 10 CORRUPT US. REpEé‘g
people who Are making A liviNq;
at selling A product (yes, ArY).
By mass-markering THEIR
producr and having their
product become popular &
profitable, they’ve achieved
their goal. They dont care
whether They’ve furthered the
Artistic medium OrR conTributed
10 sociery.. THEY'VE just mANAGed
10 pay off their Rent, buy A
nice car ANd feed Themselves,
so why should they care? Yes,
there are people involved in
the “system” who know music
and know how 1o handle This
form of “art”, bur these peoplef®
also know what sells. Usually,
iv's umerly shit music thar has
discernible sound & nearly
always a discernible star or
stars. BUT THAT'S WHAT (ke |
majority of) PEOPLE WANT.
People want A bear they can
dance 10 and A chorus people

2 $X 4o 2 HE

can sing or AT least hum along 10 (hell, I'll even admit 1o being into
that myself At 1imes) and Rreally nothing more. THat prerry much will
Never cHANGe, ANd 1o Restate what I've said (my last time doing
1his), it’s poinTless 10 TRy.

I could drone on even more THan | already have birching
abour the stupid people, bur even ar this length I've already devoted
100 much TiMe 1o Them. My main point with this whole arrticle is just
10 advise Those who Are thinking of changing ThHe mainsTREAM music
industry system by Trying 10 be more experimental or expand the
minds of The masses 70 Nor even bother. Start your own label and
do whar you’re doing and do it well exough so THAT you can At
least be able 10 pay off your bills and keep A shred of erhics. To
really overthrow The system just Throw Ttogether A piece of pop pap,
send it off 1o some boring label, ger yourself signed under A
pseudonym and Ger As much money As you can from The fuckers. Do
whaT you TRuly WANT TO ON YOUR OWN, UNJER YOUR OWN SUPERVISION.
Think for yourself. Be called selfish & elitist.. who cares? You *can*®

do things by yourselves, really. OK, this is beginning 10 sound like A
pep Talk. Enough.

-Entox.
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cutest 4th ‘
member Nic and
manned the ge"e m
equipment but the :
songs sounded exactly the same evermw
as on record. (the best description | heard of it &,
was “a 3D CD”). | wondered why they bothered bringing over
the rather hefty amount of equipment laid out in front of Nic. |
guess it follows the “at least it looks sexy” adage? The audience
actually knew the songs and yelled along. ATR played it up by
extending the microphone and letting the audience sing parts of

the songs (which bothered me.. having a bunch of

- . . .
Boston kids screaming “Burn Berlin Burn” seems

- s ligl¥ bg:tter ‘ :tE__ an_[ather ridiculous. Also, by doing this they really have
=ma night in the gutter

+ cornered themselves into “Rock Star” territory). |
- think this tour puts ATR at a crossroads; they can

Not much really going on it seems since we’ve
done our last issue.. but that’s mostly because we
haven’t really been looking! So, here are a couple
things that have happened near to Skreem HQ. We
wanted to include some other international
shindigs but it just didn’t happen.. oh well

Atari Teenage Riot/Shizuo/Ec8or
21st November, 1997, Boston, MA., USA

This was a highly anticipated tour for these 3 DHR acts,
as it was the first entirely DHR-acts tour of the USA.Also,ATR’s
popularity is growing rather immensely so it hit at a right time (at
least for promo & PR). I'll cut to the chase: Ec8or went on first
and played songs we all know and love (including “Spex..” and “We
Need A Change” ) as well as some new tracks, one of which |
must admit really kicks! (I even spotted Herr Alec wild-dancing
backstage).A drawback was that the songs were the same as on
record (straight from Pat’s Amiga). Disappointing, but | was
expecting it at the same time. Gina & Pat did live vocals and seem
to be adopting the phrase “We Won't Give Up The Fight” as their
motto, which | really hope they drop so as to not get stuck in the
now-empty sounding “Riot Sounds Produce Riots” rut of
sloganeering.

Shizuo/Give Up went on next.There are two ways |
viewed the performance.. | loved it for it’s childishness, banality
and utter disregard for giving the audience something they
wanted. On the other hand, it seemed a little too much like using
shock for shock. Most everyone who's seen his/their perfor-
mance has hated it.. which also further endeared it to me.A
buffet of noise, depravity and ridiculous sex jokes.. too much to
get into. The best part about it was that Shizuo gave the audience
something they didn’t want, which is refreshing since he could
have just played his hit songs and done nothing else.The audience
seemed to either be annoyed, bored or outrightly disgusted. My
liking of it definitely outweighed my criticism, though. The
opposite can be said regarding ATR..

So, ATR went on last and were the most anticipated by
the audience.They gave an energetic show but it was obvious
that things are becoming strained amongst them.The newest and

opt to become bigger & more popular, or they can
break up (or just take a long break) and let past albums speak for
them. Personally, | think the latter would be best. I'm sure
they're already sick of it all and I'd really be surprised if they
weren’t. 'm certainly getting there myself. It's up to them to
decide.The video of the already 4-year old song “Atari Teenage
Riot” has a rotation on MTV and features more “sanitized” beats..
so perhaps they already have decided. Their past music was full of
a lot of energy & rebellion but the way they present it nowadays
makes them look like they are searching for popularity rather
than true anarchy. One can argue that they gave up causing true
anarchy when they decided to do this major multi-city tour; or
even further back to when they willingly signed to Grand Royal..
the major label that tries to look like an indie.
| still love the DHR people to
death, but you always criticize those 4
you love the most. | wish them luck
but also advise them to evaluate
exactly what they want and how
they want to achieve it.
“When you reach

your peak.......

OK, enough about DHR
this issue!

GIVE UP!

PRODUKTED

1e 29 Novembre 1997, Montréal, Canada.

This party was put together by a few organizers from
around the city. It was pretty large-scale, which
surprised me (because it had mostly lesser-known
acts & DJ’s.. no “big names” to get extra cash, a
definite plus.) An inconspicuos warehouse space was
used, close to the center of town, but tucked away in
a dirty corner of the city. The main room hosted
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hardcore, acid & such.. the main attractions here F (Masonna & Negativliand.. yahoo!!). | missed a lot
were Richard Devine (SixSixtySix/Communique/ ofiwhat went on in the main room as | was hanging
Schematic Records), Natural Born Sucker (Drop Bass) & . out in the 2nd room a good deal, mostly half asleep.
new Montréal acid outfit Paratonnerre Live + DJ’s This room had a mix of Hip-Hop, drum’n’bass and
Fishead from Winnipeg, Canada & various loacls like :tech-step. | saw 2 of the Hip-Hop Dj’s, both of whom
Peanut Butter Surfer and Earthquake. The music w did a good job, the 2nd guy played some fun classics
surprisingly hard & the crowd danced madly to an LL Cool J and KRS-One (yes, *“Sound of the Po-
BPM’s thrown at them (unfortunately the high amo ”11) | heard the drum’n’bass/tech-step DJ’s off and
of Speed available that night might have contirbut the tech-step being the more bearable of the two.
to that, but let’s hope the people would have done ¥ best part of this room was a live set by Takeshi
same regardless). The live acts were very decent, Rumulo del Castillo who came along with Richard
Paratonnerre kept the crowd moving at a steady his brother. This nonchalant Peruvian transplant
analogue-driven beat, Natural Born Suckers did m Florida has been busy doing the multi-faceted
repetative trance-inducing techno. Richard “Sex recording as “Soul 0ddity” for Astralwerks and
Machine” Devine did a more Detroit-House style set (a hoenicia” on Warp and “Takeshi” etc. on his own
strange surprise for those of us who know his wond 1 “Schematic”. He gave a terrific abstract-beat
ful SixSixSix record) which he later said he wished§ ormance similar to the likes of Autechre or artists
instead to have done something harder & harsher ym Skam/ v/vm, etc. It was dancable stuff but

(he’s used to dealing with softer Atlanta crowds). zely experimental. Soon after, though, need for
forgave Richard and we still hope to see him do a p took over and | had to jet. Nearly 3/4s of the
brutal set in the future. For DJ’s the vice was hardct -up in the Main room was left to play but | just

& speed... interesting to hear some truly HARD stuf ould not stand up for any longer.. | think I’'m getting
booming out of the speakers & people constantly ‘old (hal) Anyway, the party really did go off well,
dancing to it. The locals P.B. Surfer & Earthquake anﬁ | congratualte everyone who made it happen!
played a lot of Gabber & PCP Classics (more so Earth- (And no , I’m not getting paid for this.. | actually
quake for that). Guest Fishead did mixtures of méan it!]. Want to party? Go to Montréal!

hardcore, speedcore & little snippets of noise k

F Subscriber's 'zines get sent in our special 11',;,3.,,95 Rd.Hamp
uck® Guarenteed to get there euentually P 03842 USA
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6. What other tape labels are in Portugal?
It'’s hard to tell cause Portugal as a big
R communication problem with this kind of acts,
but I think that dealing with experimental/industrial/
atmospheric music only another two: Kadath Tapes and Forgot-

At first I was going to have this as a large article
covering a bunch of new-ish tape labels releasing noise/experi-
mental/whatever sounds, but I got lazy and didn’t send out other
questions to labels until way too late, so it’s my own fault!
Noetheless, I think it might be a better idea anyway to highlighta €D Blood.
couple tape labels each issue. Tape labels are definitely nothing
new, but a lot of people doing them now have to struggle even
more as less and less people want tapes (but mostly because there
are so many bad labels out there). So, we’ll weed out the good
labels for you to check out. One from halfway across the globe &
one from right down the road make up this issue’s labels...

(By the way, Nuno also heads DNA Fanzine, covering more EBM-
style stuff but touching on noise things here & there. Next issue
might be even noisier. Write to the same address for info)

DIsCOGraPHY
FM 001 THE CORPORATION

FORK Mt 7 1K T ey s

c/o Nuno M
Apartado 68
2830 Barrei

http:/www.terravista.pt/ens

1. Why did you start,

| started releasing
possible way:
music form
nected with m:
2. Would you re
CD: Someday m
3. What do you like/n
| think that tapes are the
stop seeing tapes as demg
judging both as :
sound releases, they would find H
issuing better music on tapes then othegbigger labels on CD’s.
The inconvenience of . 1 B2
the tapes is basically the same, there are also lots of awful
releases on tapes cause anyone can release a tape, but that also
happens with the CD’s. It’s freedom of speech, one has the right
to say anything he want’s, even when he doesn’t have anything
good to say.

4. How do you like to package your tapes?

I've never worried too much with the layout of the tapes. The
content is more important | think. Once I thought about doing
hand-painted covers, but I've already given up that idea.

5. What do you think will happen in the firture with tape labels?
I would like to see more tape labels coming up from everywhere,
and some of the tape labels that exist already for years having
their work finally

compensated. Unfortunately tapes are becoming every year less
competitive towards the CD’s and Vinyl, and nowadays no one i dont like to package my tapes, period. thats the

buys tapes any more, except for the collectors and tape-maniacs. biggest hassle. the people “T the nearest kinkos (which is
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time it was

to release a tape by-an-artist-that i lik had to do
was ask. very little seed money inva
new tape deck, that is).
2. Would you rather release- Y
i can't say i'd.rather release ;
hardly ever buy them.. have n¢ atting on
out...) over tapes, but i will be r‘eleasmg a 7" soon.
records are cooler, and thats all there is to it. i will still
continue to put out tapes, of course, but will look to do
more vinyl in the future. i'm not a perfectionist by any
means.. spite releases are sloppy and clearly thrown
together. the tape labels are always on crooked. i'm
hoping people will see this as avant garde.

3. What do you like/not like about tapes?

i dont like how long it takes for them to rewind, and how
long it takes them to dub (and i dont touch high speed
dubbing, thank you).

i do like how readily available they are. anyone can do a
tape label.

4. How do you like to package your tapes?




,,Eady fu’r*releas_ a;
jS dead Scum uses

TAPE LABELS CONT>> e ; :
almost an hour away - not near at alll) are very rude and nonzr'o;jf:s gonahsm. whlge ou; . céu‘if TapeR, gluedshcks e
dont understand what i am doing. sometimes they refuse e el ves. Tl Rlo e S s

to copy certain things (richard ramirez
tape, armenia tape, humectant interrup-
tion tape) . finally, when i get the copies
back, they tend to not be centered or
too light and the quality is always off. its
just a fucking headache. they hate me
there. and i hate them. i am always
embarassed that the artists who let me
release their tapes will think that the
quality of the packaging (the cassettes
themselves sound good, i'd say) is too
poor and will tell other people not to do
tapes for my label. i am petrified to give §
tim oliveria the ten stimbox tapes i owe
him, because if word gets back to joe |
roemer that the tapes look like shit,
the japanese torture comedy hour/
macronympa tape may not ever see the
light of day!

DiscoGrapHy

& (all tapes in numbered edition of 50)

| SPITEOL - Stimbox "Meltdown” c-46

SPITEOZ - Humectant Interruption "Service

And Whelping" c-46

SPITEO3 - XOME "Glue For The Masses" c-46

j SPITEO4 - Richard Ramirez "Spread 'Em" c-46

SPITEOS - Woe Is Me/David Wright split c-

46

d B SPITEOG6 - Mlehst "Automatic Nonsense" c-30
& SPITEO7 - Armenia "Putrified Lovers" ¢-30

| SPITEO8 - Dead Body Love “Volcano God" c-30

Soon:

LASSE MARHAUG c-46 + M.5.BR. ¢-30 + K2/
PRICK DECAY/ (IN SPITE OF FLAMING
CREATURES) 7" + DYSLEXTS COUP c-46 +
SKIN CRIME c-46 + HUMECTANT INTERRUP-
e . TION/ AUTOEROTICHRIST c-46

o MR itk il agpanirien B MACRONYMPHA/ TAPANESE TORTURE COM-
kS e EDY HOUR c-46 + COCK ESP/ SMELL AND

less good ones. support Spite. 4 7 x *
6. What kinds of things define the SPITE attitude? qusnﬁgp;; 7C_§OCRANK s i

spite believes in cutting, scissors, & pasting.
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- We nurture the sources of openess, freedom from
‘borders and other obstacles. We might use the
enarchist term Spiritual Maximalism. We are
bound on being able to commu-
nicate with whoever it is we re
contacting. We are set on
nvolving our friends and allies
even if they are not even into
“art” or “music”, simply because
we reject to see the separations between
| Life and Work. We are not dependent on
. "proving our independency, we do not let us be defined by what
we re up against. Our freedom of movement and meditation is far
too fragile and valuable. “Either/or” easily turns to “neither/nor”,
this we feel is one of the main problems in the conservative
“alternative” scene today. We believe in “Both this/And That”.
WEe get the energy to do this because we are devoted Easy Media
Maximalists, wrenching the maximum out of the minimum
(regarding economy and equipment), grasping every chance at
new experiences. We chase a firmer set of Practical Aesthetics and
Willful Wondering. No need for you to be on the outside - con-
sumerism and virility joins in our concept. Interaction applauded.
Join us in our escapades. Any comments appreceated. Thanks.

make up just a small faction of the large entity ORIGAMI
REPUBLIKA. An interview with all members would be totally
impossible, at least in just one issue of this rag. It’s not too hard
to become a member (John Entox/Aristide Massaccesi is in fact
one, #A129, as “Origami Apathetika”, and will be remixing and
(if there’s enough cash to be stolen) releasing a 7" version of the
soon-to-be-famous Schmerzpunkdada CD-single.. ooh!). Before
the interview with Replika.. here’s some info on the REPUBLIKA:

Origami Republika is a cultural collective including 117+
agents operating in 14 countries on 4 continents. Since the startin
1991 a vast load of output (CD, cassettes, vmyl video, catﬂggu
books, artworks, objects) has been presented —reat&ﬂgﬁhrm‘ted
audiences in a spectre of social grouprngs glogailg;' Me@% ontpl,g
comes in small editions on equa:ﬂ‘i/: lev d la‘bels §
wholly differentiated messages%nd cultur ontents...We mﬁt
both presenting high-quality pr%d&%wﬁ ‘%Was hm%%ed cm% of
crucial documentary value. =

Ongam1 Repubhka is d1v1ded nto severa.l fractlons

chhka _Grafika, _Ballistika, _Vodka, G%lak 1ka; ~E 4 ; -

KA, Ozigami, _Angelika, Poetika, _Majika, "’@North Amenka.% - iy F

Infinitum. £t B £ ;g ;
P eors of Origami Republika hsve o presente &n Sy | LASSE 73: Itﬁefps to give the ‘main coordinator’ free beer.

TORE A‘22. ‘Well, sure helps, but the ‘agent list’ (how counting
gop]e from 17 countries on 4 continents) mainly works to
alise the interactivity of the concept. By adding something
to the project 3 times you're a member (counts for design,
sounds, booking, mail art, productions, practical stuff etc...).
Except from this there are some honorary members, some
babes and anyone involved on a cd, tape or vinyl.

200 times in 17 countries; in concert, in happenings and perfor-
mances, at exhibitions, mail art shows and gatherings, in the £
streets and in secrecy,
on radioshows and more, facing extremely varied target groups.
“We actually believe it is possible to create a sphere wide
enough to include both humour and seriousity, both politics and
romantics, both hope and depression, both hi-tech and lo-tech,
both past and future, both this and that... Why should these ENTOX Whatexaeflyis SohmePeokDaBa?
perspectives exclude each other? We know it’s a matter of LASSE A 3 | ook
choice. Are they not equal parts of a rich life, or a richer » 73: It's a joke.
reality? It seems that simplicity IS complex.”

There is few ties connected to what can be defined into
the organism of Origami Republika. As time expands it will . _
show. The characters, symbols and mythology will slowly
occur. Start out by tracing
the leads now. All will become apparent in the book “The
Almost Insvisible Art Of Origami”. Currently in progress it is
the collective “autobiography” of our collaborations. We do
not dare leaving the descriptions and documentation to others
later, so we better do it by our Selves as we go.

“Origami Republika still has a solid ground to build on. Jei™

AE | ol]/ g
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JUDGE REPLIKA A95:
SchMerzPunkDaDa is the only
true and original trashpunkcore
concept in the last seventeen
years. We trash and trash all
common musical genres in a
punk attitude. Ten Toes - One
Hammer. Buy our albums, you
consertvative techno’drumnbass —
"rock-freak! Under the Flag of
SchMerzPunkDaDa we kill music
by kissing it passionately,
sucking it in and pissing it in
your face! We are punk. We are
Rock’n’roll. You have missed us.
TORE A22: The
SchMerzPunkDaDa as | see it is
the worst attempt to be cool and
‘anti’ I've ever seen or heard. Oh
my God! Hope they get their stuff
out so we can get finished with
it.

ENTOX: Why Origami? ls it really
true the Japanese invent
everything useful?

JUDGE REPLIKA A95: Folding
something as trivial as a sheet
of paper into something beauti-
ful is a concept well known from
many other cultures than the
Japanese, like folding paper
planes for instance, or folding
the silk napkins when decorating
the dinner table. It’s very very
common in our north/western
area of the world. And the
Origami name is based on the
fFact that we all eventually want
to get laid, Folded up in those
juicy curves. Who talked of the Japanese inventing everything
useful? We invented the paper clip and the cheese slicer.
LASSE A73: We invented whales as well, they're useful.

TORE A22: It’s only a word, dramatically even a reminder of the
nuclear bombings of Japan as the children make peace chains
of origami and spread them internationally on the annual
rememberance day. Our project was baptised into Origami of
reasons Far to complicated to get into here, but it will become
evident at last, memoirs in the Y-files. For the UFO freak we can
admit that there is connections to both the Blade Runner movie
and Fact that NASA has adapted the technique of origami to
solve the problem of how the sattelite wings can fold in/out,
it’s a good sign of both the aesthetical, political and the
practical.

ENTOX: Is the Replika branch in Norway the “main headquar-

ters”?
JUDGE REPLIKA A95: No. No. No. Here in Replika we are
INDEPENDENT. Please be careful not to mix Replika with Rep-

2% FH o 2elE

UB-lika. We do business with them though, they are the
ACHIEVEMENT. We are the ACTION - we run our own label now,
Major Ego Produkt, with some various sub labels to the sub sub

labels sub obviously! The fractions here are so far _Replika,

Politika, _Epeleptika, Vodka and _Erotika. It shouldn’t be to
ficult to understand why we want this control over product.

~ We don’t want to ruin the

mbient intellectual spiritual neo this’n’that etno image of the
ore. And because we were granted this freedom over our own
means, we do get along quite well, at least at the moment.

_ There has been some major quarrels at hand, try figuring out

what the collective Origami agents think of New Age, Con-

 spiracy Theories, Drugs, Booze, Rock Music, whether or not you

ike pickles on your kebab/or falaffel if you find meat to be

 murder...

ENTOX: Why do you think all this ‘new noise’ is coming out of

Norway?

LASSE A73: It must have something to do with all the ice and
now.

UDGE REPLIKA A95: Because by coincidence we come from
ere, and since we are the best, well... | can’t be to blame for
where my ancestors chose to throw out the ancher, and maybe
we’Tl all escape the social democratic dullness and go Hawaii
nyway. Then the new noise will come out of Hawaii, see.

ORE A22: Because we take the full consequence of the
otherness of coming from this distant area of the world. To us

it becomes a natural thing to make noise, specially because the

op music to come out of here

with a Few exceptions) is so dreadFul, the whole Norwegian
music scene is so post-anglo-americanised, so we simply head
n in other directions. One could actually think that we had

een a part of the eastern block, as far as the inferiority
eading to nationalism is concerned. This also results in horrible
musical bastards of rock and whatever it’s called this week.
mong us we have those whol eventually noise all of ‘em
own, and that is good. 5 O %

choose to be u :
JUDGE REPLIKA | hate Fish. Beq 4
is difficult to get there, so | We
go. v

ENTOX: What is Norway's_bestkept secret? If that's _too_
secret, what's Norway's second best?
LASSE A73: We are not killing the whales, it’s all a big prank.
That's the second best secret, the best kept secret we can’t
reveal, but it has something to do with Grete Faremo and
sodomy.

JUDGE REPLIKA A95: Agarta! Ask your local freemason. But as
the value can’t be revealed; the second best being that there is
not so much going on between the young'n’horny and the polar
bears (even though Lasse gets this strange look and humid eyes
when he sees a specially muscular and hairy example).

TORE A22: The best kept secret is that there is no Norway. The
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second best is that there is none.

ENTOX: What's your best joke about the Swedes?

LASSE A73: Roxette.

JUDGE REPLIKA A95: | most cetainly would not crack jokes at
my neighbour. | have never accepted any other geographical
borders up here than the Commonwealth of SKANDINAVIA and
not even that, EUROPE maybe, no, uh, THE WEST, no, it’s THE
WORLD or NOTHING.

ENTOX: So, how do you (personally) reach your Spiritual Maxi-
mum? (mentioned above) |s this type of thing a daily goal for
you? Or do you apply it
mostly to projects you
have? Also, is it more a
collective or solo thing?
LASSE A73: Me being a
quite primitive soul | have
no idea what you're
talking about. Spiritual?
Maximum? Daily goal?
Collective? Solo? This has
nothing to do with beer
has it? Ask word-man
Tore A22...

JUDGE REPLIKA A95:
Sometimes | wank,
thinking of you. Some-
times you wank, thinking
of me. Sometimes we get
together. One way, two
ways or a threesome. Not
leaving any details out
turns me on. A DAILY
GOAL IS TO HAVE A DAILY GOAL ABOUT HAVING A DAILY GOAL.
TORE A22: | have to say that the public ‘artistic’ sides of my life
is a transmission of emotions and perceptions that is a natural
part of my private life. Thus | try to achieve my personal
spiritual maximum, and through all the heavy work I've been
putting into my Life and my Work, it goes well at the time
being. SatisFaction, not denying yourself any pleasure is a good
solid basis For having a rich life. The key word being energy and
how to Focus it. Simply by Doing or Being obviously, then you're
granted spare time for contemplation about external things as
well. So, there’s no separation between Collective and Solo,
because | couldn’t have been Doing what | Do without the
Others, and in the Origami context Vice Versa.

ENTOX: Looking at your last Origami Erotika 7" from
Jazzassin (“Seven inches of Meat” split 7" with the
Gerogerigegege, which had a large hardcore porn-
drawing Foldout which became an instant classic of
sorts) , it’s obvious you are into hard porn & such..
what are some of your Favorite magazines?
JUDGE REPLIKA A95: My personal Favourite
sexdirector is the german MOLI, known from the
Magma magasines and movies. | turn

on mature wo/men in fantastique latex 1867
and wet silk, in any possible situation

/f

A0y ¥\

or position. We do encourage our listeners to ma
videos of themselves having good pure extrem
included in a later Erotika performance. Not 106
Fun, but honest hardcore sex between two or m
(hetero/bi/homo). We are aiming at the beauty of:
Purenography, with no violence, surpression orieconch
involved, just graceful cascades of juces and sperm:The very=: =
sources of LIFE. e

ENTOX: And, do you think the liberal laws in Scandinavia about
porn work? (having it available everywhere, etc.)

JUDGE REPLIKA A95: Well, in Denmark and Sweden the laws
are more liberal, here in Norway we don’t want to know
that babies are born because people have sex.

strongest censorship together with Finland and England
in Europe. It's not allowed to show or sell material
containing genitals in action. It’s so strong that myself
| have never seen an erect penis except my own. Well,
uhm, | have, but the strict laws on porn here is absurd,
although there has been talk about making hardcore
legal. With the Origami Erotika cover we took a bit of
chance putting it out, but we never made a big buzz
about in the media (do we ever?). But Major Ego talked
about reporting himself to the police, but | said that
maybe wasn't a good idea as they would not go after
the artist, but the publisher (being me).____

i o i

EXPLORE THE WORLD OF ORIGAIT
AND ITS ALLIED FORCES;OFL;
KomKol Autoprod is the production company e”f%ﬁg"aﬁ
Republika and its allied forces. Sub labels/sections: KOMKOL
MAIN LIST <cassettes, objects, booklets, catalogues, books, cd’s,
vinyl, video> MAJOR EGO PRODUKT <label run by Replika/
Politika/Erotika; schmerzpenkdada, noise, weirdo,
trash objects> GREENLINE EDITIONS <books, printed matter,
mail art catalogues, pamphlets, the NOWENDNO fantazine>
AUDIO.ART.ARCHIVES <almost 100 cassettes available 1:1
non-profit copying; all styles and recording forms> WILLPOWER
REPORT <series of C60 cassettes, four powerful projects pre-
sented on each release> There is an extremely varied load of
products to choose from.
* hatemail & lawsuits: majoregoprodukt@hotmail.com
** website & trouble: <http://www.noiseweb.com/
origamireplika>

real mail - KomKol Autoprod, Kirkegata 37A, 7014

Trondheim, Norway. E-mail: thboe@online.no

postal giro 0825 0105534 (tore h. boe) - detailed
netzine on request [3- i e
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Lasse

Marhaug must be Norway’s most
prolific noise man of the
moment, and it should hope-
=% fully stay that way for years to
# come (we hope at least). He
uns his own label which you
should know by now called
Jazzassin and has released
Lelifamous & infamous releases
by himself, Merzbow, Aube,

,,‘ pfg etc. etc. But who cares about
e 'music when you can talk trash

ReYTtalian film and eating animal
i® « flesh?! Hot! "
i J: Tell us about Trondheim.
i Why should everyone make

¢ sure to visit your wonderful:
city?

L: First of all it’s not really my wonderful city, I grew up in the northern parts :

of Norway. Moved here in 93. I would think the only real good rea’sﬁn’for —y
people to come here is see the polarbears. = ;
J: What’s your apartment like? What room is the cleanest? .. oot}
L:1live in a quite big apartment with my girlfriend, we have a b1g hvmgroom
which is half-livingroom and half-office/studio (meaning a LOT of papers,+.

equipment, tapes, records, books, videos, etc) The cleanest room: I@oui’
. bathroom. =

/\’A‘\ 5

: I visit Oslo about once every year. It’s OK, but ;
ouldn’t want to live there. Trondheim is perfect for

on’t think there are much more interesting things
appening in Oslo than here (except for concerts by
ands who visit Norway). The best music out of Oslo
e recent years is KA, Sketch and Medit.

ou just got called to do community service for
Norway. Tell us what you’re doing..

L:Iwork ata local cinema club showing two
 films on weekdays. In a few days we will show
“Shanty Tramp” and “Supervixens”. We showed
Pasolini’s “Salo” a few weeks back. (Now this is
community service!! -ed./entox)

J: What are some of your favorite trash films? What
directors do you like? Do you think that trash film has died or that trash film
was the best during the 70’s?

L: Yeh I think trash films have more or less died, or that the trash films made
today are boring, or that the themes of the old trash films have invaded
mailstream cinema. I think the most interesting trash films the recent years
have come out of Hong Kong. Trash favorites? I like “Make Them Die Slowly”,
“Cannibal Holocaust”, anything with Laura Gemser by Joe D’Amato (a book
on Gemser is just put out!), “Salon Kitty”, most late 70ies/early 80ies flicks by
Fulci, the Streetfigher films with Sonny Shiba, Baby Cart series, Virus, Ilsa
films, some Jess Franco, some Bruno Mattei, some Deodato, some Lenzi, John
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Waters, Russ Meyer... god, I could go on
forever. And this is just trash, I also like lots
of other styles. I'm a hopeless filmbuff.

J: Do you watch much TV? What’s Norway’s
best TV show?

L: I watch very little TV. The best
norwegian TV show is probably Pompel and
Pilt, which was a far-out childrens show
made in the late 60ies. It’s a puppet-show :
and the most bizarre thing you will ever s
it has these two repairmen who walks %:?_’:‘/‘“\t
around looking for things to fix, and all

happens is that they meet all these weird
type of creatures, it makes absolutely no
sense and is a cult favorite today. It was very
scary when we were kids (they show it about
every 5th year so that every new generation
of Kkids gets disturbed by it). Much of my
music is based on the logic and themes of

that show. e r———————

Boegt

*+J=Do you eat meat? What do you think about_ _Ss
" vegetarianism?

. L: Yes I eat meat. Vegetarianism is fine for

' those who want it. I have friends are vegs,

\_{but for myself it has nevet"¥éen an option. I
'grew up at a farm and I'm quite.used to see

animals get slaughtered. I can seethé health
pomt and environmental issues of being a

«yegetarian, but I don’t understand why

people feel so sorry about animals? What
about caring about people? There are people
being tortured all over the world! Wake up!

. That said I also quite like the idea that

someone has died for me to have my lunch.

.Don’t get me wrong, I don’t like animals

- being tortured, I'm not a sadist, but a clean
..shot to the head of a pig is OK.

J: What’s been your worst job?

L: Working a shop that sold safety equip-
ment for children. I went through 3 inter-
views to get the job, and managed to con-
vince the manager that I would do a better
job than the other 40 (women who probably
all had children

themselves) tha

‘stolen from his web site

__ ¥isit it now! http:itho nof
~omelbyl asselindex. htm




that I were not at all capable of thejob,I want in most of their 20ies; not very to music in your car? What do you listen

had no idea about anything and I quit work oriented. to?

«+ after two days. They were quite mad at L: No car, no drivers-licence. If Idid
me. s ot J: What’s your have a car I would listen to pop music,

opinion on serial  something I could sing along to.

J:If you | killers? Do you
could think they’ve been J: What’s your favorite mode of trans-
have over-used or portation? (Train, plane.. etc.?)
someone worshipped too L: Plane is quick. Depends on where
do much in you’re going. I hate bus the most.
any- noise music?
thing fo: L:I think the J: What are your favorite foreign foods?
youona - whole serial-killer L:I’ll eat anything as long as it’s dead.
regular fan thing isa p11e
basis, of crap. Path r surgeries?
what . - e T for the mos
would — Of courseit
you have them do for you? interesting to read about serial killers
L: I would have Mute Records release a3 and it’s fascinating to see how extreme
CD box of any artist I'd choose every human behaviour can be, o
month. I would also like to have David but the whole serial-killer worship
Lynch come over every Saturday to scene is ridiculous and bores me-to. - )
make me dinner. tears. There are artists dealing 11y (no: eglan band) Beatles some

issue in an interesting and mtelfi p hop.related things. Some 60ies stuff.

J: Do you like Art? Do you enjoy visiting way (Con-Dom spring to mind);

museums? What are some of your are few and far between.
favorite artists or art periods? girlfriend do"%What
L: Of course I like Art, I’'m an Artist! J: What’s your opinion on s

Seriously I don’t like to think of things  quality? Are you really con
as Art, because it’s such an undefined quality or do you like more lo-fi o;
label (and they are never going to agree cheap sounding things? ]
about it). I define things as good or bad, L: Of course I am concerned abo
interesting or not interesting, cool or quality. What I'm working
boring. My favorite art period is the Sound, and that’s all about S¢
New Norwegian Cassette Movement. Quality; mixing and forming
No, uhm... I don’t have many favorite Liking cheap sounds is alsa
periods, I think it’s interesting to see Sound Quality. The lofi people 2
things as a whole; actions and reactions, fanatic about their sound a
cause and effect. people. Everything to its ti
like to record my noise on
J: Did you (or Do you) go to university? feel that harsh electronic nox
Do you think it’s necessary for people to genreally sounds better on CD. V:
g0? fascists will try to prove me wro
L: No I've never gone to the University it does. & E
to study. Necassary? For many it’s just a obsessmns justa general urge to get out

way of being able to do the thingsthey  J: Do you have a car? If so, do you listen and see it all. I'll know what to do when
o I get there.

She’s not very inte
plays a record now a
doesn’t mind me pl_

dinacian MNoise Mamfest.o CD .9 Well put Lasse!
WH ERCYWCLING (TIE
£ suD-label 01 Jazzasslil

Veplat™“Iomes The River" C80
ende Foreek "The Horror at t.he JAZZASSIN RECS.

hitect High School" CB80O
c/o L. MARHAUG
12 .Origami Bephka "Ego at’ the Heart of .

Eimrha/Tasee wa LoPIER" 0802 p. o, Box 1402
Marhaug,.' Monster” C80

Jazz002 Bt

LEANGEN
7002 TRONDHEIHN

; 'SchMerzPunk-
. ‘Dada' CD-single ‘98
(BY 'Satan ic Boring'

UK
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Betley Welcomes Careful Drivers is an : *speople who would have prev1ously been mvolved in
excellent noise/trash/oddities label out of
the UK. We talked with label owner Phil
Todd about driving fast and living slow..
or vice versa. Or maybe Just vice.

ot-of noise stuff coming out right-now- over saturatlon
‘ 8 you could 52 But there were loads and loads of, say,

of hardcore punk bands putting : out their stuff in the 80°s.
it’s the same now with noise. It’ Ibe a few years yet

J ohn »Entox*“ So, did your name (Betley) come from before anyone can judges how much of it is really good.

your hom&town s “welcome” sign (whlch in the UK,
usually say “(Town) ¥ omes carefu}"drlvers )
PhlI BWCD, Yes

J: How do you choose what comes out on Betley‘7 What makes
. youdike a-certain demo-tape?
P:“What I can afford” is probably the phrase that would best
answer this question. I don’t think I’ve ever released a 7" by
anyone who’sisent a demo tape. Fusually go for “artists” with a
“firm aesthetic, “or.at 1eastmgood batid name..

Mamnr aracho 7" (he knew*ﬂlerh throuigh “dealings” with the .
Gerogerigegege) and I suggested that we co-
- release the J: What’s your favorite format to release a piece on? (7"/12"/Tape/

lutely no idea of Destroy All Musxc s current status, oreven Jon’s— -0l
whereabouts - he’s Hiad quite a few problems over the ’1ast year,or
so & is probably occupled with oettmg his head together rlght

releasmg more stuﬁ

J: How d1d ‘you first find noise?
P: I guess it was when I first dlscgye d the Velvet Underground
asa stupld teenager ‘remember | ening to “European Son” ani
“Sister Ray” and thmkmg, “I CAN’T BELIEVE THEY’D-
RELEASE THIS HORRIBLE RACKET” and thi i
brllhant & terrible and“too much’ aIl at once. I had
“jolt” a few years earlier when I saw the Cramps on
show. They’d been invited to-play live on the.show a
was incredible - guitar feedback wailing.and eve
time, it was the wildest-thing I’d ever'seen. And the
some musician appeared.on a “view
mother to complain about them, “why do.y
ented idiots on TV when there s pro
work?” Perfect! e ¢

lot of that Justpretentrous wank?
it’s unportant and’1 (believe it or not) do go to a lot
cide how BWCD releases + catalogues should

tHat I prefer hand-scrawled/messy junk collage/

ds ings (art/wntmg 5 etc.) make you cringe in
1 entz D you s%ee them-used on a]bums or singles?
think that there’s perhaps too. many artists who have teally springs to mind.. oh yes, it does! LP/CD/tape
oversaturated the market (so to speak)? ; ‘ :g(t and no artwork - y’know, the “minimal”
P: I think it’s a good time for«éeXperlmental music becatse o ch e who want you to think their oh so mysterious
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v/vm is a pretty new label coming out of
Nanchesters: England- Yet really it:seems-.
to come from-beyond this world! THe
records range from sporadic beats and
low frequencies: to higher static .and
sporadics- The motto here is ™/4 makes
you snore” Amen to that! An E-mailed
guestionnaire to them resulted in what
you see below and-we thought we’d-leave
SR t- is~so you get the full feeling
of vm (we put Entox’s gquestions+in
bold letters)swe/n/j-o¥y=

word etceﬁfeai*?oﬁf*”

ate:<replication> V/
od~of-testing for evolution-
" sample of extragalactic
redshift. All sources
-1 067 er a particular region
down:.to"a certain flux-den-
e volumea Va1 within the
each objects together -with
the volume. Vm within the maximum red-
shift out to which that object could
have been and yet still remain in the

sample. are computed from a kosmological
d O N ef kK

model.::<close modem transf>:
Xx*sources are decomposed into sources::

20 $X 9o £ HE Hlol2

~=puter does have..a tendancy to scatter

is evolution.
occurrlng??
rently one
when the™
employed::
DDDDDDD[”Iﬁ:

VVMTE v
disjaunt
1ngs-

( 9
lected bytes~av 1<cont>
f.sources: should be omni

all V/Vm circuit expander

_ - has been un-
“system errors. avail-

*¥warning: our com-

1nformat10n//*gtt03>>
DDDDEDD[ 1

fDa‘? relayed/ﬁ/x*/**>
p*esskeypad<ent>*>>

however certa1n programs
ican:run dIfferently on-the same» ‘computer
model. in ‘this instance .is it bad pro-.
gramm1ng or are the; c1rcu1tboards refus-
ing 'to operateiin the ‘correct orﬂer-
still 1nvest1gat1ng .
ooooosok 3 {w& i
ooq: Y posed/ﬂ/l&/lﬂ >, e
what is ‘your opinion ‘on the human race?
are we doomed.-- are we sav1ours---what?
ectorAa/**/**> erase- Y/N

»stage of developméht where 1tDs 1mpos-
s1b1e to determ1ne~whether or- not 1m-‘

o/15




9. TRANSMISSION “E.P.”

10.THE NEW PECULIARS “The Futurismo E.P.”

ILKJETIL D.BRANDSDAL & JAN CHRISTIAN KYVIK

~ 12.GREEN MONKEY “A Ruby In The Sand Is Like
Chocolate In The Water”

and oh so deep. I really hate those.

J: Describe |
how “Betley” =
listeners look. :
P: Ugly,
hopefully.

forthcoming: :

13.DEL / GREEN MONKEY (co-released with
JAZZASIN) - -

14.JOHN CLYDE EVANS

J: Is it better 15.ROBOTNICS CROSSING

to have or to  Lps

have not?
P: To have, 1996:
obviously. ' 1. WHAM-0

] (co-released with UNION POI.E ECSTATIC PEACE,
CHOC. MONK, etc.)

- 1997:

- 2.ARCHAIC BRAILLE “Ossification Durmg Improw-
sation” (co-released with SWILL RADIO) h

Unless you
“have” an
incredible
disease or
something;
of course.

forthcoming:
3. SILVER APPLES =
“Decatur” (licensed from T g

| WHIRLYBIRD) ;\

J: What kinds of — 2
dodgy pop music do you like? We know you do! : D

P: Shit, loads of it! Too much to‘mention. But I will tell you that

these answers are being scrawled-out to a soundtrack of early 60°s 1997:

girl group the Shangri-Las. ‘Amazing stuff, especially the reverb ;-P;\“:: ILERK :‘ gOGE:XIEgo“-h"T:e
: . nake rmer’s Beauti aughter”
drenched and distorted arrangements and vocalygﬂ(‘ects..  2.ASHTRAY NAVIGATIONS / UNIVERSAL

INDIANS (co-released with AMERICAN TAPES)

.. and that’s how it ended. Nifty nifty!

v forthcoming:
WRI - e . W 3. TO'LIVE & SHAVE IN-L.A. “Tona
e BETLEY ' 1 . 4, ‘ASHTR'A*Y NAVIGATIONS “Four Raga Moods”
7 Woodside, - e :
Madeley, Crewe, Lathe-cut records
Cheshire CW3 9HA 1995:
UK 1.ASHTRAY NAVIGATIONS

“The Overflowing Bone” c/w

“the President’s Head Is
Splattered Like a Can Of
Worms” (7" single, limited to

L =1 20 copies)

s 1996:

2.ASHTRAY NAVIGATIONS

“Cracking: Trapped Hairs &

April Ballads” (10" LP,

Limited to 20 copies)

3.IRON LION ZION (co-

released with SMITH RE-

BETLEY WELCOMES

7" singles SEARCH) (7" single, limited
o 0 20 copies)

1995: Y A : * 4.SUBS / INCA EYEBALL

1.MERZBOW TEA KULTURE “Whizzerbait 45 r.p.m.” (co- 58 : 4 %2 (7" EP, limited to 20 copies)

released with OSKA) e 3

1996: forthcommg'

2.MAMARRACHO “Fifty-Nine” (co-released with F5.WAGSTAFF WOULD NOT GO

DESTROY ALL MUSIC) o TO THE OPERA (10™)

3.ASHTRAY NAVIGATIONS “The Original Wooden &.MY CUBEOID “Nazi Faggot"(7"

Forest” 7.JOHN’S-SUPERWHIP (t.b.c.)

4.TO LIVE AND SHAVE IN L.A. / CERAMIC HOBS
5.The Psychedelic Sounds of SMELL & QUIM and TEA /
CULTURE(co-released with STINKY HORSE FUCK) ~¢
6.AUBE “Autodecision”

7.MELT-BANANA / TARGET SHOPPERS (co-released with
DESTROYALL 'MUSIC)
1997:

8.”Soldering The Fuckin’ Solitude Monitor” (REMO
COITS, ASHTRAY NAVIGATIONS, GHOSTDAD)

cassettes

YOU HAVE TO
.BE JOKING ...
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provements in technology/ medcine/trans<"

portation etc. actually aid our fight
for survival.
the position of ordera
mere fall away. as a race we may well=
doomed. the decision will be taken and
is out of our hands-. our only hope is ¢
that people wake up to the massive
programming exercises that they are -
of- take action and begin detoxifiat
of their souls. otherwise theyOve g
us where they &
want us-

ooopoool 1

chaos is bu;;a

ooq-5 posed/ﬁ/l&/lﬂ > 1ts been sai
thatoitOs gr1m up~northD-
true ?

why is it So grim up there ?

O0a-G5assembled by handa/**x/xx:<cont*>
maybe a hark back to the industrial

days- indeed it is grim. and bleak- the
sound of the industrial turbines can
still be heard on grey days reverbarting
around the penines like a marble in a
can. this grimness may well be an influ-
ence upon the sounds created around the
northern swathe. the area does just not
suit sunny days-.*%contxx::grim up north/
/
pooooool 1

odq-b posed/@/18/10.> so whatOs the
best thing about manchester«2.. ..«

O0a-b constructed within: DLEI

”pleadlng_to’bewpullfd down-

we stand on a precipice in

*decomposed/a/‘
e '”‘u51hg -diffe
is that really can be 1nter

they however

emory of manchesters

”rmportance e the emergance»of indus-

trial revolution./" %
*proc**decllne==less1mp// /,

l&/lU > do you have a
rmat’ for your “Sound?

- What is_your opinion
Jare they essen-
or-.do you we need onlymone?
$#0a-?

/** <ent> i

Rnt formats in performance
sting-.. people still associ-
ate vinyl™ u;th bexng the accepted medium
1n performancewat clubs etc. we dont
really have-a preference-
vinyl's great because it can be
played at any speed from lrpm to
1000rpm+. abused. scratched. lock
grooved and reversed-. cst are:
equally as much funa we ve found

become angry or
not enough peo
fectively in t
perform1ng-

have been carefully
o be- playedsat various
¢ .and in various ways (de-
pending on circumstances) .
they hopefully encourage people to play
around with other sources as well-
XXendXxA

oooooool 1
0O0g-8 posed/d/18/10.> what are the
best situations/ surroundings to
vm product?

O0a-8 encouraged and coaxed: /a/**/** <>
difficult**wouldn't like to say:
basically

listen to ita

digest ita

love it or 1loath ita

Just have an opinion.on it:%*x

formatted by V/Vn<<

XX%1> g s &h1ts with

the remnants of the industrial revolu- broxburn<es.:, -

tion. the old mills-. now derelict:still CONTACT: vvmadv-vm on.co-uk st
stand amongst areas of regeneration.. asdf syt: closed// link lost datafile
their dignity has been stripped,and bLLgEhs * . :
raped and most lay dormant w&mﬁing’and ek oUtEX
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%could react. If not, they are cows.. but I’m

iettmg off steam. And we want to show all of

that with the photos on the stickers or the

_manifests on the cover or the interviews we
give! That is Human Society’s Mirror.

J: Why is there so much good harsh speedcore
stuff coming out of France? Do you have
harder water or something?

B: That’s right! We’ve got really good wine!
BUT, that’s not the problem. | think that

, . : French people are particularly grumpy

2 and grousing. it could explain the harsh

Jabel out of Limoges, France. As soon as we heard “production from France. To grouse is not

Zykion B #0 we had to get in contact with them and a fault because it gives good things like the
find out what they were thinking.. then releases *1 French Revolution 1789 or Student demonstrations of
and *2 came out and we said “we really have to May 68 or Speedcore *97!

interview them!” So finally, we did. Entox did this by

mail and made notes when he couldn’t read what J: What’s your favorite foreign language?

B: German for it’s harshness but it’s too complicated.
| studled it for 5 years and I’m always mulll (which
bad”.. we had to
during 1 year
with your
learn Vietnam-
ot so easy.. try

Brainkiller wrote.. Brainkiller also made his own
notes so this may be a bit on the confusing side. It’s
a lot like life......

John Entox: Who manages Zykion B?

Brainkiller: That’s a good question beca ;
really know!What | know is that I’
ence on this label: | select the
stickers, make the promoti
bit, BUT I’m not officially.
Mr. Theirry JEAN is the mg
Mars-Hell de Neurasth
Example of a moni
artists for the artist
something, we ca
liberty but we hav
comphcated.

one of the last questions we/l want to
to make them react. if you put “Trou

J: What is Spa

some artis rom Limoges T
hink..? couldn

you can’t bri

us, we know and respect each other but i
a lot of pohhcgﬁ

same music and mentality.

J: You call Zyklon B “Human Society’s
that?
B: Most of the time we want to show peo
fucking shit-hole they live in, abou 1
things they do. They kill each other, th
planet (see “Resonance *1”; Mirgandroide-
26.8.2.28) civilization in regression (see Bra
“Live on 22”), rapes, racism, violence, cory
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important because
ept their shitty

good reaction but that’s all. Thé
~you can see how far people can




ives. Obviously, no
#one has reacted, so
i l the more

; !comhcated affairs
i- have not been won!

v@m : What do you think
about Paris? Would
~you ever live there?
: Paris is a city |
ike to visit but it

: stresses me when |
* take the

. *Metropolitain’ an
risians (Ich bin €in
¢!l Heil Nature! Fuck

of

: oge'r*']’“l wod‘ld never live-th
self-styled civilisation!

J: What is France’s biggest problem as it
next century?
B: To my mind there’s too much matenafsx
where in the world and unqualified pohhc
with people’s outmoded mind.

J: What is your opinion on drugs?

B: Cigarette, alcohol, TV, coca-cola, McDonald’s are
for me legal drugs, so, except for cigarettes, I’'m a
drugged person. For “illegeal” drugs, the fact that
they are illegal is just a pretext for governments to
make money in different ways. I’m usually tolerant;
everyone can take what he wants and have an experi-
ence, but don’t oblige me to make me do what | don’t
want!l I’'m interested to take some substances but it
will be done in time. | think the only problem with
drugs is the dealing! When you go to free parties and
buy drugs from dealers, you buy drugs from organiz-
ers. If parties are free it’s because organizers make
money on your fucking face. They make gnore money
than if it was a paying party“ ln i
it’s a trade like in a super-
Dealers are fucking i
suckers! o

People who go to free
Tties say that they are differ-
pre n t, that they are fucking society,
but in fact they do the same thing.
They are normal consumers who buy
» their merchandise to normal sellers.
They want to destroy society but they
build the same society. Drug sellers
are just hypocritical and make their
4 business like politics. | fuck these
pafsons and | want to see them dead right NOW!

J: Who would you most want to see dead?
B: ALL SUCKERS WHO MAKE ME SHIT AT PARTIES AND WHO
DO ALL THEY CAN TO DESTROY THE

PARTIES WE WANT T0 DO!! They will
n ml recognize each other. Also, all

c/o Spacecrait Prods. 23, rue Elie Berthet /87000 L]MOGES

FAX +33-555 775 756

organizers who only want Techno or Acid-core at their
paties and who deal their shit. All commercial suck-
ers. Sometimes, all the planet including me! Some
other times everyone except me and my girlfriend.

J: Do you like parties? What do you like to hear at
parties? What do you like to do at parties.. eat, drink,
talk, dance??

B: | love going to harsh Speed-trash parties and | like
normal fucking dance aprties when I’m not drunk.
That clear?? For garden (I think?? -ed.) parties, | like
eating and drinking more than | should. i would like

to fuck sometimes but | already have a girlfriend and

too bashful!l

ou do live performances? ‘do you

ng‘the “3“months of prepa-
formance. | also play as a Dj

other peopl -

er play my own records.. |
just can’t

l Tove to travle but | don’t often-
opporumty to do so. | don’t have a lot of money. Life
is cruel! | really want to go to Asia and in the Pacific:
Vietnam, Malaysia, Borneo, Sumatra, Fiji Islands or
Australia. | want to fuck there all the time! No really,
I’'m interested in the idea of total isolation from the
rest of the world, of self dependance. It would be
hard to organize this but when we are interested..
why not?

J: What kinds of music do you listen to besides
hardcore?

B: | really enjoy trash groups
like Prong, Venom, Massacre
or Napalm Death & some
punk songs are sometimes
cool. | also listen to classi-
cal music like Mozart,
Wagner, Beethoven,
Ravel, Strauss or ambi-
ent songs like old
Jean-Michel Jarre. But
most of the time I’'m
obliged to listen to .
pop songs on the
radio around my
friends who can’t *‘Q
bear to hear
Harshcore.

FRANCE




i “ Who are SZEKI KURVA?

Hungary'’s best exiled band.. period!

Their own label: Fekete Galamb Zene (FGZ), their “proper distributed” ‘ g -
label: Iris Light, their pirate radio station: Kicsi Roka Radi6, their motto: g @@ m

Széki Kurva- The Real Thing. This interview is the longest we’ve ever

done with anybody, so get ready to sit back and enjoy. Before our one deals. Music PR staff take journalists to dinner with free
interview, though, we have to publish this, the ‘Kurva’s manifesto. No  ¢oke. The music press takes record companies to dinner with
truer words have ever been said! blanket coverage. Music journalists take themselves to dinner
with ego trips in print. The whole industry takes itself to dinner
Why We Are Fighting/ Do You Remember When It Was Still About Music? with blatant chart-rigging marketing and fixed awards ceremo-
Join Up And Help Fight The Beast! nies.
Those of you who know the music industry will have realised by now that a Start A Pie Fight In Virgin Megastore
couple of multinationals have a stranglehold on it. Between them, Sony, EMI, Our manuals are: The Techniques of Revolutionary War by
Polygram and the like have bought up just about everything and are suckingthe  Gyido Giannettini: the writings of the Situationist International;
life out of it. Our research has shown that these corporations are headed by US Army Field Manual 30-31B; CIA Psychological Operations in
VAMPIRES and THEY MUST BE STOPPED! Guerilla Warfare; Les Chants De Maldoror by Lautréamont; The
Know Your Enemy/NME Thoughts of Chairman Mao. (And nothing at all by Bis). Do

Our fight back starts here. We in Széki Kurva can spot these undead and their yourself a favour- read these. You might leam something.
minions- the crap, coke-snorting whore A&R men, the dead-eyed ‘indie’ label

bosses, the BPI gestapo, the hordes of accountants and lawyers, the bland COMMUNIQUE NO. 2:

transatlantic commercial radio people, the PRS informers, the bourgeois music SZEKI KURVA WILL USE ANY MEANS NECESSARY TO

press ghouls- and we are going to hunt them down one by one. DESTROY THE SYSTEM FROM OUTSIDE OR INSIDE STOP
: SZEKI KURVA WILL ENTER THE INSTITUTIONS OF THE

COMMUNIQUE NO. 1: RECORD INDUSTRY ESTABLISHMENT IN ORDER TO

BEHIND THE BANNER OF THE GRINNING FOX HAVE GATHERED MEN AND p|RECT THE MASSES TO DESTROY- FROM WITHIN- THE

WOMEN WHO HAVE NO FEAR stoP WHOSE VIOLENT FORCE WILL WHOLE BOURGEOIS SYSTEM sToP

DESCEND IMPLACABLY UPON THE FILTHY BLEATING HERD stoP »
Basic Social Facts Part 1

.. Parades, bank robberies,
. fires and explosions
. focus public
| attention. A

Strike At One To Educate A Hundred/Kill A Chicken To Scare The Monkeys

We exist, not to wait for some distant musical revolution, but to reinvent everyday
life here and now. We intend to construct situations which disrupt the ordinary in
order to jolt you out of your frame of thinking. We exist to say: don’t go along with
the music industry consensus that you've been baby-fed; construct the situation
of your own life. The way we live our lives, our music and our inevitable deaths
will be our own statement to you.

Fight Back Electromagnetically!

Arm yourselves! Follow us! Our tools are our own record label FGZ; our affiliated
record company Iris Light and its network of independent distributors; our fanzine;
our pirate radio station KRR; the Web; and our army of zealous fans. With your
help, we are going to wound the music industry so badly it
will hopefully never recover, and then we can all start to ‘ "
hand pop music back to the people who make it and buy it. ;4
Bite And Run

Don’t get any of this confused with politics. We are above
all ideology. Get this
into your head and
ditch all sixth-form
political preconceptions.
Most important of all,
understand this- we don't
exist, but we’re more real
than anything you've
ever seen before. .
Take A Music Industry Executive To Dinner *
Label bosses take record shops to dinner with two-fo
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crowd is an audience for an event waiting to happen. Release of crowd
spirit can accomplish social facts. Riots are an audience reaction to bad
life theatre.

Part 2

Your existing music media theatre is bogus and safe, a sham action-
reaction, your ‘shock’ reaction to MTV action is as predictable

as a marketing executive’s shoes. We are the Real

Thing. Our art is going to liberate ground held by \
the self-appointed consumer wardens and %

UNTIL THE LAST MUSIC JOURNALIST  wif
IS HUNG WITH THE GUTS OF THE LAST ‘p
A&R MAN stopP

establish territory without walls. Our art is Q: Q
going to shock you, the patient, right out \ %
of the window.

i =
COMMUNIQUE NO. 3: ™
SHAKE IN YOUR SHOES BUREAU- hw T
CRATS sTOP THE INTERNATIONAL o T
POWER OF THE SZEKI MASSIVE IS
COMING TO WIPE YOU OUT stoP il
HUMANITY WILL NOT BE HAPPY a

/’

THE QUESTIONS: Conducted with main
man MC Ludas Matyi via E-mail.

J: OK, so, explain a bit of how you started in Budapest “back
in the day”. None of you are actually pure Hungarian appar-
ently..??

M: There are two stories as to how we got started back in the
day in Budapest. The first one goes that two of us used to run
stalls at Esceri

flea market quite near each
other. Both of us had ghetto
blasters, one of which was
playing folk music from Szék
region in Transylvania, the
other of which was playing Ice
Cube. I think the track was We
Had To Tear This Motherfucker
Up (not the Széki folk music,
the Ice Cube tape. Széki region
songs have titles like “Get Up,
Whore!” and “Uncle Vendel’s
Got No Nose). Anyway, if you
stood between these two
ghetto blasters, you had a
whole new sound! Sort of
bouncy orchestral hip hop. So,
we started to make tunes out
of tape loops run together.

The second story,
which is equally true and non-true, is that two of us were
driving along one moonlit night to a town called
Szekesfehervar, and listening to a rave compilation tape,

Stand By For Freedom And
Goulash!

ERDELY -LONDON _

"”Pn AN

> Border guardsﬂggm.?s.zém_s find,

something like DJs Take Control with Carl Cox and Altern-8 on

it. And we were both remarking how funny it was that the

chords they used on those ravey tracks were so much like the

Hungarian folk music we knew...

Anyway, pick what you like. I think the moonlit night one is a
bit too gothic. Apparently none of us are pure Hungarian

?‘ g K g actually, at least not now! When we started we had
g accumulated one Hungarian, two English part-

WARFARE D/s

gypsies, one Serb, and one Italian, and
& some other suspects. We're now two
* English part-gypsies, some London
a‘ geezer, a girl from Gujurat and a girl
from the Yemen. And some other
suspects. The Serb got deported and
the Hungarian is missing and pre-
sumed dead. Bear in mind, John,
= that Szki Kurva has never been a
X proper band, but a gang with musical
mstruments. When we used to play
gigs it was always like the audience
% getting up on stage to muck about.
Q We’ve never published our real names or
Q’ our photographs. In fact we don'’t actually
exist, except in your imagination!

J: Your move to London seems shrouded in mys-
tery.. are you still on the run from various Hungarian authori-
ties?

M: The move to London had to be done because of pressure.
Basically headz in Hungary weren’t ready for what we were
doing; and there were other...criminal-political factors. Also I
couldn’t stay for any particular length of time in Hungary at any
one time, so | brought my work back to London. This was OK
‘cause London is THE place to gather like-minded people
round yourself to be involved in
this band thing. No, we’re not on
the run from any Hungarian
authorities because they never got
a good enough handle on us (see
the no names, no photos bit
above).

Although the last time we were
out there, there was a hairy
moment when I was walking
through the city centre and I
bought a copy of the Budapest
Sun, turned to the music section
and... there’s only a photo of

F £ nearly everyone in the band (from
FA 2 gig), and a review, and the bit
that’s next to my photo says
something like “MC Ludas Matyi
is rumoured to have Essex
gangland connections”. Boy did I get para. I met the journalist
responsible a few days later and we had words, I can tell you.

J: How many Hungarians have you met while in London?
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Have you played your music to them? Do they say “Oh no!
YOU’RE Szeki Kurva!” and run away, or do they say “Why
aren’t you signed to a major label? This stuff could sell!” ??
M: Loads. Half my friends are expatriate Hungarians or
Yugoslavs. There’s two disparate communities of Hungarians
over here- the first lot are the “56ers” who came over as
refugees in 1956. So they’re all mums and dads. The second
lot are all Hungarian au pair girls
over here on 6-month permits, or
refugees from the Yugoslavian wars.
Of the second lot, I reckon half of
them have probably got tapes of our
stuff by now. They never run away.
Well, hardly ever. They giggle and
say things like “Ludas Matyi, when
are you going to get married?”

J: Do you perform naughty tricks for
the au pair girls?
M: Are you taking the piss, chavi?

dJ: Do you still go back to visit the
Esceri market in Budapest? You told us before that all of you
DJ’d recently in Buda.. how did it go, are people really into
your stuff now? How do you manage to get back into Hun-
gary?

M: I almost never go back to Esceri market. As for the Dding, it
was OK. Not to boast too much, but we showed them how it
was done. Before we came back with our full lineup, no-one
knew how to DJ jungle or mix, and no-one knew the
Székimuffin style was possible. Now they do. We do have a cult
following now in Hungary, although how big it really is I don’t
know. At this point, I've got to big up the people in Hungary
who’ve always supported us
and made that possible- all
crew at Tilos Radio, DJs and
Tilos Party crew; Radio
Szeged; Budapest World
Service; Civil Radio; all the
junglist posse; all the Folk
bands who’ve spread the
word; and all dem Serb
gangstas up in Szentendre.
Cheers! As for how we
manage to get back into
Hungary- simple: no-one
knows our real names or
faces, we can all pretend to
be each other, there’s so
many people in the outfit it
makes the Wu-Tang Clan
look organised, and we don't exist. Also, we always go back
with a new car. And finally, we go to Angel’s stage costumiers
of Shaftesbury Avenue and get disguises. (Actually, we were so
off our faces on Powerful the last time, we didn’t even notice
the border!)

~4Homerown fans oBh

A T8

J: So will there be a collaboration between Szeki & the Wu?
Who would you most like to collaborate with on a song (or
songs)?

M: You must be joking. The Wu-Tang Clan are the biggest
shower of spoonfed, major-label-coddled, racist Nation of Islam
tossers that ever walked the earth. They can’t even wipe their
own arses without a PR person to show them where to put the
paper. And their albums are, frankly,
overrated. There’s a fucking pizza
delivery boy up the road from us
whose rhymes and beats piss all over
them from a great height,
youknowwhatimean? If any Wu twat
even tried to bite one of our beats,
he’d be met at the fucking airport.

J: Who would you most like to
collaborate with on a song (or
songs)?

M: DdJ Assassin says he wants to do
stuff with KRS-1 ‘cause we've
sampled him so much. Although he’s
a bit of a loony these days, innee? Matt Farkasember wants to
work with Lemmy and Wurzel out of Motorhead. But for me
there’s only ever been one person I'd drop everything to
collaborate with on a song, and that’s Taja Sevelle. ['ve been
trying to better her song Take Me For A Ride for ages! even
thought about covering it, but it wouldn’t work..

J: Are you celebrities in the Hungarian press?

M: Hungary’s Most Wanted! ... I dunno about the press. None
of that lot know what to make of us. The music magazines are
OK sometimes. Radio is different, we're definitely celebs there.
[ practically lived in radio stations the last time we were there.
Matt, our guitarist, started
plastering the walls at Tilos
Radio, we were there so
long!

J: What's been the
dumbest thing you’ve read
in the music press re-
cently?

M: Everything between the
front and back covers,
generally! The UK music
press is the biggest pile of
fucking CACK ever put to
print. All of it, without
exception. In fact, when
you consider that there are
angling magazines that have a bigger circulation than mags like
the Malady Maker, why does the UK music press have such a
big (perceived) influence? After the major labels and softcore
pussyass radio stations, the UK music press is the biggest
obstacle to music getting ahead there is. My favourite bit about
them is the way they ignore major movements like Jungle for

Kurva...

Stand By For Leafiet Prors!
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years ‘cause it’s too proletariat and dangerous for them, and
then at the last minute turn around and say they bigged it up all
along. THEY’RE LYING, KIDS! Music journalists are all middle
class sociology students who only ever meet people like us-
junglists, hip hop headz, the people in my band- in the queue
at the kebab shop after the pub, and then we stab them. Which
is probably why they don'’t

write about us! (Actually, a couple of weeks ago, Melody Maker
wanted to run an article (with a photo!) about us, but they kept
fucking it up and losing the copy, artwork, forgetting stuff... I
lost my temper after a bit and rang them up and told them to
spike it all and never write about us again. They're really not
worth it.)

J: Do you buy into the whole “Riot Sounds Produce Riots”
thing? What'’s you're view on Mr. Alec & his Rioters?

M: Riot sounds do not produce riots. Rioters produce riots. The
last one [ was in, it was = ;
five people with scaffold- \
ing poles. I dunno...
does ATR really believe
that their gigs/music are
gonna make people
suddenly go “Of course!
they want us to Smash
the State!” and run

into the streets and start
turning cars over? (I've
got a lot to get off my
chest with this one!)

1. In the band, we
debate their slogan a lot,
so one night we decided,
as a bit of social experi-
mentation, to go to
Harder Faster Louder (A
Digital Hardcore playing club) and try to get it to kick off on the
dancefloor. So the DJ drops “Deutschland has gotta die” and
we're all steaming round the floor flying into people, trying to
start a riot. But you know what? Everyone thought we were
slamdancing. All I succeeded in doing was breaking the
promoter’s air horn.

2. If, like Public Enemy, your music can make you go home
and THINK, then act positively, that's a much more powerful
thing. The Message must be beamed into people’s heads and
have a built in time-delay, so that, the next day...POW!

3. Have you noticed that at gigs, it's when bands suddenly
STOP playing, the riot starts? i.e. PIL, early JAMC, even Oasis
the other week. Like it says in our manifesto, brother, Riots are
an audience reaction to bad life theatre.

4. The KLF tried to engineer a riot in the Barbican a couple of
months back by bringing in the music press, an audience, and a
choir of striking dockers. Then Bill Drummond and Jimmy
Cauty whizzed round in wheelchairs for 23 minutes while
everyone shouted “Fuck The Millenium!” Apparently they
wanted just one docker to throw a punch. Nothing happened.
5. With regard to all this “Riot Beats” stuff... sometime in the
future, we might try to start to work on a tune, call it “It Goes

>

Off” or “Rumble” or something, and then get it played every
time there’s crowd violence, i.e at a match; the idea being that
after a short while, the music gets subliminally associated in the
population’s mind with violence, rioting. Then, you could
conceivably take a ghetto blaster into a crowd or a theatre, a
cinema, crank it up and watch people start to kick off. What if
you could release a pheremone that triggers violence at the
same time? (In the Fifties, Rock Around The Clock was banned
in the UK because they thought it was inciting rockers to slash
the cinema seats, etc. And that’s all I have to say on the matter)
(on ATR): We've all been right into them from way back, right
from “Midi Junkies” etc. when their label was trying to sell
them as the next 2 Unlimited. Alec Empire himself is a musical
genius. Have you heard Hypermodern Jazz 2000.5? As for
them as people/politically- In interviews, so much of what they
say is bang on, but they sometimes come across as being a bit
doctrinaire Communist. All I'd like to say to that is- mate, there
o ' are people in Széki
Kurva, i.e. me,
who’ve actually lived
under communism,
and it ain’t the
. answer. There are
also people in Széki
Kurva who've lived
with Baader Meinhof
. and that whole Berlin
radical scene, and
that didn’t do a hell of
a lot of good either.
All Baader Meinhof
succeeded in doing
was allowing the
German police to
introduce a national
police computer,
tougher ID controls... and BMW sold more cars because they
were associated with the terrorists (it's what they used to nick,
so much so that BMW became slang
for “Baader Meinhof Wagen”. Another example of the Society
of the Spectacle turning rebellion into mass consumption. Here
endeth the Situationism Lecture)
Also; I've noticed that Alec wears leather trousers. Alec! Listen
up bwoy! Leather trousers are for people like Michael
Hutchence, and look what happened to him!
And also also- why does he always get photographed from
below, standing there with his arms folded?
BTW- If they're so Communist, how come they’re signed to
Capitol (‘cos Grand Royal now =Capitol) in the States? Don'’t
they care? They should be using the label, not the other way
round.

J: What do your live shows usually consist of? What should
people prepare themselves for?M

M: They can prepare themselves to sit home and watch the TV
‘cause we ain’t doing live gigs any more. We did our last one on
New Year’s Eve in London, and then burnt our DAT backing
tape on the dancefloor. From now on, it’s radio, TV show, MTV

Stand By For Sabotege!
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video. At the moment we're filming the video to Ramraid.
(which is a long process ‘cause we’re going out and trying to
get the cops to chase us in their cars. They're never around
when you need them!)

The reasons we stopped are:

1.) Live gigs are bollocks, you might as well DJ a sound system.
2.) In Hungary, we all came close to killing one another. Four
prima donnas touring, living in the same flats and gigging is a
dangerous thing. You know, these people are my friends, and
it’s not worth falling out over. I've already had to throw our old
singer out ‘cause she’d forgotten our principle of no selling out.
And getting a new singer in was a painful business because we
insist that people in the band are friends or family. Luckily
we’ve got that sorted.

J: What'’s been your worst live show?
M: | think we played about
thirty times in our live career
and they were all equally
bad. Just complete chaos,
clowning about, under-
rehearsal, bad drugs and no
professionalism. So, they
were brilliant really! If you
mean worst for us, I'm very
self-critical, especially about
live gig sound. It never comes
up to scratch really, and our
sound is extremely difficult to
get right live. If you mean
worst for the audience...
there was one famous one
where we had a dead baby
chick fight. They were finding
them for days afterwards,
trodden into the carpet. = :
And there was one where we had a Greek plate-smashmg
competition, into the audience, and then one of our security
blokes threw a twelve-foot inflatable shark into the dancefloor
and we all started kicking it about. Unfortunately a lot of the
audience were on E and they couldn’t really handle it. Thinking
back, most of our gigs were pretty much like that. We used to
show guns to the sound people to get them to behave, stuff like
that. “Oh, look, my pistol has accidentally dropped out of my
kit bag.”

J: You must tell us about the “biting the head off of a chicken”
rumour we’ve heard.

M: Apparently there was an outside broadcast by Duna TV or
Magyar TV at some party and I got a chicken (live or dead) and
bit its head off to steal the scene from whichever muppet they
were interviewing. Which is suprisingly easy to do- you should
try it some time John. Anyway, it's not true. And even if it was,
I'd deny it.

J: Are you going to keep the releases on your FGZ label strictly
for Szeki stuff?
M: Yep, strickly. FGZ looks after the interests of Szeki Kurva

and only Szeki Kurva.

J: What are some of your upcoming plans for '98?

M: -Get our new singer girl up to speed. She’s from Gujurat, so
I'll have to handle the Hungarian from now on.

-Finish the video for Ramraid and get it out to TV in Europe
and America.

-We've got THREE! releases coming out on CD this year- The
Sound Of Dead Goats around now, The Fearless Vampire
Killers around May/June, and; “The original music from the
motion picture!”- the album Come And See, which is what
we’re working on now, so it’'ll be out on tape (FGZ) in Febru-
ary, online on Cerberus Digital Jukebox a little later, and on CD
(Iris Light) at the year’s end.

-Spread the message, the manifesto, the way we’re livin’. Try to
msp1re people in other bands, you know? Don't sign to a major,
sign to a true indie and then
license your stuff out instead
and make the bastards work
for YOU. Write your own

¢ contract! Take care of your

. own business! Follow our

| example! We've got loads of
. ideas.

_ -Wealsoplantodo a
Situationist Stunt a month,
most of which involve stink
bombs, blowing up other
bands’ vans, or flying
inflatable sheep.

J: So how are you the “Real
Thing”?
M: ‘Cause, even though we
don't exist, in our music and
» = the way we live our lives, we
are the 4—Realest Muthafuckaz you will ever meet. We will
never compromise, conform to anyone’s expectations, sell out
or bow down. Our music is the story of the way we're living.
We will die standing up.

Szeki Kurva Are:

MC LUDAS MATY]I (Vocals, Guitar, Conducatore)

BEATA GOMORI-BURNSKA (Voice)

DJ ASSASSIN (Turntables)

MATT FARKASEMBER 1V (Guitar)

and are aided and abetted by:

THE MAN LIKE GRANT (Production and Engineering)

MC HARLEY D (Sound System Mike Chatter)

MIRIAM THE SOUNDGIRL (Live Sound Engineering)

THE LITTLE GOATS SECURITY TEAM (Live Gig Security)

CONTACT: FGZ, PO Box 9806, London SE10 9ZD,
England

Tel: (44) 01245 227 581

E-mail: matyi@szeki-kurva.demon.co.uk

WWW: http:/www.szeki-kurva.demon.co.uk

Find out what Széki Kurva means.... live it, love it.

Stand By For ACTION!
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Interr-Ference is Holland's Electro-master. He became famous
worldwide for his productions as I-F, Beverly Hills 808303 and so
many more. His labels Reference, Murder-Capital, Viewlexx,
Hotmix, Acid Planet and all it's offshoots have given the world
some booty-shakin' acid tunes, hot retro-electro, minimalist funk
and techno classiques galore. We only recently realised we never
managed to talk with the man before, so we might as well now, as
there have been some changes with his labels, Holland and the
world in general. So, here's the man on everything.

J: So, what's been up in the sewer?

IF: business as usual: tryingto'survive and gaining world domina-
tion.

J: How is life in general for you?

IF: Life is like a big bowl of acidpunch. The next day you[Jre crazy as
fuck or dead.

J: What labels are under your supervision now?

IF: Murdercapital'and Viewlexx. Reference & Interr-fered have been
terminated.

J: Why did you stop using the "Beverly Hills 808303" name? Did
Aaron Speeling threaten to sue you?

IF:. No. | just stopped producing acid since | don't wanna repeat
myself; the 303 is a monster, but there comes a day when you get the
feeling that you've already done it-all

J: Are you patriotic about Holland?

IF: Not really. And Holland is not so patriotic about me too.

J: What are the best & worst things about Holland?

IF: Worst is the faux-tolerance and the calvinistic sons of bitcheSmms—brealsd

which are still running the place. The good thing is the
government pays half of my apartments rent ¥
J: Do you feel that sometimes your government
liberal? Are people in Holland as liberal as
foreign people think? :

IF: In general people are not very liberal here.
They only take you serious when you have a.
9 t0.5 job and a Mercedes. And they can't
wait to get their opinion out when somebody
fucks up. Because everybody here has gotan. 38 B
opinion but doesn't do anything to change his
or hers situation. it's‘always somebody cise
his fault. (Most popular groups are the
unemployed and the immigrants. We need
them in orderto feel superior. Lastyear was
also a classic for the capitalistic system: The
rich got richer again and the poor got
nothing. But the gayscene gained more
tolerance, and you CAN smoke grass in
coffeeshops. You can even aslk a police-
officer for a nice coffeeshop. Both are minor issues
better then. nothin' .
J: Is Den Haag really murder capital of €urope?
IF: What do you think?

J: What is your opinion on Amsterdam? is it all show and no
substance?

IF: Amsterdam is nice if you go there as a tourist-and not longer then
for a day. But there has never been an actual underground or a
movement out for change. (Only a strong gay-scene)

J: What is your opinion on drugs?

IF: I'm for legalisation of drugs worldwide. So governments can
control and gain taxes which they can spend on more healthcare,
better schools and-asphalt. (I do not understand why we have to pay
for healthcare insurance and for schools). It also guarantees a certain
quality and wipes out crime regarding drugtrade, which again saves a
lot of money, because the police can be out on the streets checking if
you wear your seatbelt

J: Can you tell us about the men of the Murder Capital team featured
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on your web site?

IF: Not at this moment. I'm working on a H

Murdercapital magazine. Featuring a lot

of pictures, stories and artworls of the

last 5 years. Also new pictures-and the

truth concerning our associates are in the

making. (The "Fucking Consumer"

boolslet contains a short description of

their carreer

J: What are your top 5 electro records?

#1: Charly - Spacerwoman

#2: The X-men - Professor X

#3: Keith Tucker - Face your fate

#4: Ectomorph - [,2 & 3 (I can't

choose!)

#5: Electronome - Music telex

J: Was there much of an electro/

breakdance scene in Holland in the 80's?

IF: There was definitely a scene but very

underground. | was not really interested

in the scene, just in the music. (Which |

felt was like magic)

Media in Holland was not so hyped those days, since we had not %

much commercial TV stations. Now they hear about something E.L
|

and try to mills if.

J: Can you breakdance well? If so, do you have any secret moves?
IF: | cannot breakdance; | don't dance at all. But in stead of r

ing || ix and scratch records. | quit the |

cratching, but I'm still mixing...

R J: What was the best breakdancing

 fashion itern?

t IF: | don't know and fashion sucks

. anyway.

J: Have there been any good parties or
live-act shows lately?

IF: Not really. Everything seems to got

tuck, since everybody does the same

‘1h|ng lately and with lack of passion. The

_people here in the west of Holland got so

trendy, that they completely miss any new

~or different thing happening. My guess is

hey rather watch white trash dating

shows on TV

J: What kind of movies do you like?

What is the best Dutch movie?

 IF: "Loos" is a typical Dutch movie | really

like. Made by Theo van Gogh. Also

'Zusje" is great. (Forgot who made it.)

Big classic is "Soldaat van Oranje" about

the resistance in Holland during WW 1.

ur when the shit hits the fan.

nasty porno underground in Holland?

IF Yes. You name it, we got it. But we cannot beat the Belgians.
(Belgium is the Paraguay of Western €urope)

J: Why is all Dutch food fried?

IF: We don't care for taste, as long as we get it fast. Efficiency and

speed in consuming are the most importent things in life for the
"Nederlander". But | gotta go now, I'm supposed to meet some

friends at the local McDonalds.

!!-!

COMING I-f PROJECTS:

Fucking Consumer CLF/CD) Disko b

Space Invaders are smoking grass (Long version + Org)
Inrerdimensional transmissions

The Man from PACK (LF/CD) Interdimensional transmissions
The Brothers Fuck and Friend (LP) Murdercapiral
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OK, we’ve stopped
trying to be new &
cutting edge with
our reviews.. the
majority of these
are old but fuck it!
Who are we
competing with
anyway? This time
around, we’re
trying to be better
including contact
info so you can
have better luck
finding these things.
By the way, we use
the usually dreaded
terms ‘speedcore’,
‘tech/hard-step”
“hardcore” blah blah to
describe these things, even though
we know it’s generalizing. Sometimes we
are just lost for words so we try to com-
pare.. even though we ourselves hate the
terms, it’ll give you an idea of what it
sounds like. If you don’t like it, buy the
record and do your own damn review!

KAKTUS
TEOSTO (MIND 101, E AND)
From Marko Laine’s Mi %ords comes

house, if you can believe it.
of the songs are similar to that o

of the fastest speedcore. Check out thas‘ ‘/
Contact Mmd RecordS‘aI http://
www.mindrecords. wpﬁi email:
marko@sci.fi ‘%% ’/
SUB-VERSION 002

(AUSTRIA)

Sub-Version #01 was the much talked about
& quite good “Dark Star” EP colliding DJ
Pure with Christoph Fringelli. This EP (just
Pure?) follows it up. This seems to be a
shadow of #1 though. There’s 1 track on
each side (is this some kind of requirement

23 $X o 2ElE

around. it’s slow but: more “brutal than's.pmg :

for
Tech-
Step/Dark-
Step/whatever these days?). It’s dark
(the deep-in-the-woods atmosphere is
great) but the beats interspersed with

what else will come
out on the label.. it’s
. only the beginning...

SPEEED
(LOOP 010, AUS-
TRIA)
: ” One-sided white
vinyl. This is a fun
speedcore/
drum’n’bass chop-up
deal. One track takes
up the whole side. It’s
& a combo of sampled
guitar licks,
drum’n’bass cuts,
hard 909 kick & Hip
Hop samples auf Deutsch. Perhaps a little
better suited as a short track on a varied EP,
but what can you do? Produced by Pure +
Smoke of the now-defunct GTI collective.

PANACEA
KATE MOSH (LOOP 011, AUSTRIA)

everything aren’t so hot (they’re even rather Besides the fact that this has one of the best

off, which is awkward). It gets louder as it
goes on and on and adds some grungy
distortion hits. Unfortunately it never
evolves. It just never seems to end! The
next side is more droney & badly synched.

st 10 minutes or so and go to

sypths give a ﬂy-rldden atmosph

titles I’ve heard in a while, it’s an extreme
surprise to learn that it’s by Panacea. 2
tracks on a 7" (we got a white label but
we’re guessing the final art will be good).
The A-side has speedy drums, not the usual

- The ending of it is good noisy stuff, so Sklp distorted 909, but a more subdued bass.

Interspersed is sweepmg oroaruzed analog

’ve heard feedback
The breakdown is

.(‘

A hen slow 909’s bounce in. thénthe &éck > ‘JEAN.BA

/ sfays in the same place fora good long

time. Perhaps a test of eadurance pressed

on vinyl to see who can take it? Just as I’m Jean

about to take the needle off 3/4 of Ihe way,
some disturbing screams of pam/ago’ny,»’_

" HIT MIX: /zgn FUR ZARTLICHKEIT
(DHYANNA 009, GERMANY)

ch made his debut appearance on
~Fisc opf records not too long ago and
~now releases this 7", which translates to

creep out in the background. this nicely %, “Time for Tenderness”. The first side is Mr.

breaks up the monotony. A good one for a
set. Next track is “Golden Dawn”. Some-
what lifeless and boring but I wonder if
that’s the point. Perhaps this is a joke gone
over my head? A slow start for this new
sub-label of LOOP but I’m curious to see

AE Hol2/25

Bach doing a experimental tape-loopy
thing, first using children’s gurgles, then
flapping burblings (real high tech commen-
tary here..), rumbling bits of found sound,
drum machine samples, a woman speaking..
all backed up by a swirling groan in the




background sounding like a wounded
monk. Says it’s 8:08 but holds your

attention and seems shorter. The next side
is a remix of “Hit Mix” done by Taciturne
(J. Buchholz). This one utilizes. mostly the
clackety—burble soundiand exiends it: toa

everywhere like the or1 \
into an Amiga-videog undtrack bit
for a while (think Flex Busterman:). Quite
nice! Limited to 280. Write to DHYANNA

(RED-TIDE RTRO4 : ;
Red Tide returns after-a.very long absenge.
This EP has them back with-a bang*d:et‘s
go: Track T«*“Repeater” isa grinding .
hardcore ditty with.a cléan 909 hit and q,-’
not-as-annoying- as-you‘,d-thmk “Repeater”
sample. Danceable, noisy &.Qlcelydone
Next, “Press Play On Tape” is"drone-noise
material, a single tone of computer disso-
nance that tests the ears & patience of the

and fooling people with bad poultry(?).
Inside jokes aside, there are 3 tracks here of
live hardcore (as are all the following

EP’s). Track 1 takes up all of side A,
strange overdriven beat stuff, keeping a
steady-ish 4/4 beat which gets overlaid with
computer blips towards the end. It’s
ﬁnitely lona Next side’s first trac

track is louder but not ear-spllttmo‘“
basi¢ymuddy techno with a beat that’s not.,
ly defined but is there. Nothing that

abs you and shakes you but *

gféste, 8 Impasse Mass’o
Par;xs France.

CYBERMINDS §
(EXPLORE TOI IS*ERANCE)
We skip catalog #’s here® (#14 was a
previously released 7"). Track#él is Tow-
tempo (around 120) hardcore- -space. mne .
2nd track, called “No beat” is the best“trqgk
here, a weird blip-blip deal with a looped,

usual hardcore buyer/listener.. a good thing e, ‘blip’ that serves as an ‘anti-beat’ and it

to do. Flip Time! #1 is “Driver 01” a 909
beat and creeping in
computer wails build up &
down. Again, highly
danceable but still credible
hard-wise. “Driver 10” is
even better!! Very simple
formula similar to “Driver
01” but arranged so that
it’s both more booty
shakin’ & head bobbingly
funky. This one’s good for
just about anyone.. just try
not to tap yr. feet or shake
yourself a little.

MANIFEST/EAM/XV/
MOBILE SQUAT BASE/
CYBERMINDS
(EXPLORE TOI 013,
FRANCE)

Explore Toi return after
some absence with 4 Ep’s,
all featuring at least 4
artists and extremely long
titles. The name of this EP
is actually a paragraph
about commercial fascism

is soon followed by varying layers of noises

from high pitched beepings to chopping
synth blaps. Just think up new words
staring with “bl_> and you can describe this
one (blerrp, bloop, blorrrp!) Next side
seems to be 2 versions of the same track,
neither of which is that interesting, frankly.
both use a long, drawn out bass drone-kick.

s . the 2nd one is a little better because it

One more time for thlS quartet. 1st track

has a good title; “This track is for Commer-

cxal Kﬂlers and Commercial Suckers.” It’s
alittle hgavler n the ‘attack than the

dcalls LtSélf “motherfuckers &

ANIFEST/EAM/MOBILE SQUAT/ e -atherﬁjcker.s”’ It takes awhile for it to get

anywhere})ut I’'m finding that I like the
intro panf bﬁtter than the main part of the
track, Nonetheless, it’s an OK track. Has a
_very*“muddy” feel to it, which all the latest
Exp Toi’s seem to have. Nothing is really
‘defined but I’'m assuming they want that
effect. Things are beginning to blur
together a bit here....

HTTP://C8.com

Host tos

A whole load
of shat

HTTP://C&.com
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MANIFEST/NEUROBUG/MOBILE noise meshing with the hard drums. samples. it has a vocals sample that really

SQUAT/CYBERMINDS Flipping over, the first track is a marvel of = makes the trak.. absolute Headbanger!! her
(EXPLORE TOI 017, FRANCE) distortion & true doom, abstract yet final track on the flipside “Thaad” com-
Neurobug (heard from last on past Exp Toi somehow still 4/4 based (er.. tough to bines sounds of fights (a la the often

ow describe). The track rounding out this EP sampled fight sound from “Goodfellas”), a
-layers on even more distortion, a little bzt of Metalhca—hke (sounds like the opening
I 'Frea.k here and Merzbow or Thlr ’ guitar riff from “One”) guitar loop and 909

stuff) joins the fray this tlm” %u
it doesn’t change too mu
EP’s... in fact the A-side
from already done on the o
mistake.. it seems Neurobu_g
in until the 2nd side.. so the
filler tracks?). If you have E
#10/11 or 7 (Teknival Live 9
pretty much already own side B
sure why, but they do exactly the same V ; ) 2 I KS. ;

EP’s. (My"
esn’t come  greafy
night be .and do
oirelease towhat is!

s IS*
from the Bros. ¢
_ butstill SChlZO A bi

that. Deﬁnitely«th’e’-w 2 “4EP’s.” _segins gbe produced by one

: Y 3 -ack is just dumb gabba,

s & g the “Als naar de Klooten g
BIO-WAR (ZYIG:,@N B 01 FRAN °t that died off yet??). it’s followed by ~A.rew ;productl and label project from

‘bétter but not outstandmggabber deal— Hard $eund oject cohort R. English. The

2nd release from, Zylilml Bis more good
experimental techné‘éspeed%we”‘ﬂness Ist /" with various Deutsch saxgplesmnd the usual” labél Brom;s’qs to release works in small

track is un-4/4 beat drlvﬁmonsy plece ; sampled yelling. The last R—s,;de Irack starts - quantities"of ’hxgh quality going against the
sounding much like an emer ncy evactia-  off awful but then goes into ha(f’mg a good accept forms set even by so-called

L EP (RIPT SKIN 001,

BWK

tion. Next up “Psyko Torture” is #sbeatless  bass + clanging sample interaction. ’%% “.lexpetimental’ labels. This first release
drone piece featuring super-low frequencies Unfortunately after that great moment lt\""ﬂ, begms with “Thrash The Rat”, with an
which might cause discomfort at high reverts back to gabba silliness. The B-side  excellent abstract/funky/banging beat,
volume so play this loud!! I’d say that track has more of the same deal of loud gabber ~ reminiscent of some Aphex Twin workings

done on a computer. This side is a little but not a copy. features eerie, crisp strings

weirder, in that kind of naive way typical of gliding alongside. The next track “Ex-

label owners the Hammer Bros., strange anded” seems out of place. It’s just a

al track here “Born to Be W 303 minimalist thing. Eh.. time to
y S t11 12 or 2” starts out eerily,

was my favorite, but I might be lying as I
flip over to hear “Korrosive
what I love in speedy tec

up hydraulic machine! A
(yet still menacing), at 45
can’t decide how I want i

good An excellent slab o
be hard to find.. if you. cas
Zyklon B: Tel/Fax:
if that doesn’t worl

BWK & THRYISTY
NOYZKORH EP(

Mﬁsterz Team of D¥’s presents hef first
*"12“’ 3 of the tracks are hersgthe4ﬁ1"ls“”a

dlstomon-ﬂavored hars"h~ ore (norem “Kitty Whip” appeared on’?the “Last ofthe T I-IE 15 )TY PART (DROP BASS NET-
be used here, I’d say), a little: ttypmrl but Mohicans” compilation CD on' Kl,ll The. WOR ., DBN055, USA)

I’ll still give it a chance. The 2n ck is Rest not too long ago. It’s a really bad ass 3 more tracks from Denmark.. those Danes
much better, still somewhat the same 909°s metal/hardcore Gabber assault, the way"l}ug _]USt eat, sleep & produce amazing dark

bang-bang-banging along but it’s got Gabber used to be.. really excellent that it’s ~ tunes! Side A is a long grinding mover
something that a lot of other speedcore on vinyl! The next track “Death Rate” lays called “This is not a Zekt Track™.. but
records don’t and I can’t quite put my on even more brutality, combining heavy sounds like it could be. Nonetheless, it
finger on it. I’d say perhaps a better use of  beats and various vicious heavy metal keeps on adding layers and layers of black-
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death acid lines & non-stopping 4/4 stomp. debris to the final completely noise ending  similar offerings. If you already know tech-
The 2 tracks on the B go down the dark piece, this 12" does pack a mighty fine stuff a la Panacea, this basically carries that
path and keep things steady rockm The punch. There’s a good amount of distorted  torch. Perhaps since it isn’t my area I’'m

whole EP has that old s
acid days gone by... Lis
made me nostalgic for th
people who make utter b
house’ or whatever shit noy
acidic grinders worthy of b

5371 even though they have.e
never answer! But DBN’s'rec

(SIXSIXTYSIX, SSS0O

An amazing 5 tracker from‘L:asse
Steen of Denmark. Tons-of distortio:
and other effects'make this an
extremely grlmy«affalr ~1st track,
“Nutz R Us” weavesgpercussmn e
and out amongst the dls’fo@on Mid:
tempo but assaulting. 2nd traok
“Binh” uses a doubling flange fi
throughout the entire track, giving it
an airy, warping feeling. Traditional
percussion gets lifted up & down.
Eagerly turning over the vinyl, the
first track “Piratos” jumps in,
crashing percussion and drilli
start, and soon a high pit
foghorn warns us we’re s

steel oceans. Next, “Sufft s h d
4/4 deal which already squnds
it’s being broadcast over a I

noise and soon is joined by a:gloom:
melody. It all ends suddenk: :
signify death (to put !
cally!). Terrific iridu

hard!

KINGZ OF NOIZE T et

Done by Stefan Nmzecgeator under.a -
somewhat silly pseudonyn‘f*» Damn, he’ {/
really getting prolific! A goo&“thmg though
as this production really rocks!! 4 tracks of
pure noise core. More like noise with beats
thrown in.. just like we like it over here!!
From the beginning off-center bass drums
buried underneath a sea of distortion and

misjudging, but I think even the most
sophisticated step-fan might balk at this
one. Ho hum..

vocal samples on here that almost give the
2" a story like feel.. i guess? 1 remember-

e stuff that people could -
' dance on thls and I P) 'DE BABALON

've done a record
with his release on the Safari
\7"en t been able to hear his

,-subtelty and nausea. Tough
to plck a/favorlte track because
‘,,they I /all good (really!). The one
thapétgkes me as my favorite is
- \*‘;Péarmg” with a supeior long and
santicipatory intro and a crunchy
” breakbeat assault afterward. The
next track is noisy.. banging high
. pitched tones off of more dirty

breaks. The next has more of the
now-typical drum’n’bass structure,
but de Babalon manages to make it
sound new & brutal. Even the 3rd
track, which is more laid back acid-
style breakbeat stuff, has an edge to
it: Even if you hate most jungle, I
’11 learn to dig this...
i you like harsher

( diva fluff.

i" EARL OF REFORMATION
BAD MANIC TUNES (KILLING
TE 701; DENMARK)

ve got them! I 11 start

other Choose moniker.

nati g kick drum in the
you, gan tell this one’s a winner.

IF JESUS WAS THE. DEVIL Tl }DZSNUGGLES/FLOW e wéaes }nd out of echoing
(SIXSIXTYSIX, S) / (GHETTO SAFARI, CAMG02, USA) Wondemes {meeting up halfway with a
Following up the well recaev crying undertone of melodic dissonance,

Safari #1 (which i never heard ) is ﬂus made bﬁ a 303 (it seems) but not very

one by a trio of wmdy-c1ty-celebr1ty e obvwﬁs at all. It’s that sort of “ship is
Chicago Tech-step DJ’s. I think I’ve o - “sinking” cry from a foghorn. The other side
determined I’m not a huge fan of this genré‘»% uses a similar formula, but it evokes more

because it can really get stuck in a rut of a ‘driving extremely fast in a burning car
quickly. This 12" is unfortunately no on Danish backroads at 2 AM in the snow”
exception as all 3 artists serve up rather feeling. A short noisy piece ends this
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wonderful little 45. When I do a horror
movie, Choose will be one of the main
people doing the soundtrack. Period!
Questions/Bookings etc.: +45- 46 78 93 63

NOIZE CREATOR

REVENGE OF THE CREATOR (KILL-
ING RATE 702, DENMARK)

Side A has a computer-trashed greeting
from I believe Mr. Creator. (you can hear
both of them laughing at :

like glass breaking.. whic
BPM’s fly around.. slow/fas
you name it! Good one. Ne

distinct of Dresden S
The last track is bass:

SKATE SUCKERS
DRESDEN HIDEOUT
01, DENMARK) :
Continuing the K. Rate 7" barrage thlS‘lS
it’s new sublabel*fqr just: about anything. .-
Mostly devoted to speed & terror. “Sut. /
Rov” is Danish dirty-talk® for “Suck Ass 7
Charming! Anyway, this one ¢ - Gomes frofn
Dresden, Germany, if you didn’ t?fﬁess It
begins with the greeting chopped-up
previously in KR702 (above). it goes then
for distorted Horror soundtrack samples
which get pounded on by heavy drums and
cymbals smashing on every kick. Soon, a
new soundtrack snippet takes over, then it
returns to the first soundtrack after a while.
The next side is done by another producer
named “Popey You Know”. Pure hard

2 SH god

Danish cursings and disses for titles that at

by

speedcore madness with grinding bleepy
your brain.. No, really!

THE TAN BOYZ

HARRY KRISGSNAR EP (SUT R@V 02,
DENMARK)

This one’s done by super duper DJ Jones &
Popey You Know.. you know? Has various

t look nicely oﬂ'enswe' Anyway, the

written. The trgck alternates between
and 4f*~and 666/4 or something. Ne

Hell!”.
b, ;

~ netsick or dead yet, dlstorted cowbells 8{ l -
f patterns crying out like: wounded

soldiers. Dear God, could,it getmore like

absolute war on vinyl? Doub’tﬁll' :

g
F.C. KOBENHAVN Mo
45 ROUNDS PER MINUTE (DEN- ™
MARK)
This little blue 7" arrived with the rest of
the Danish 7" but keeps it’s identity very
secret. Except for a picture of a Lion with
the “F.C. Kobenhaven” logo (from
Copenhagen’s soccer team, to whom this 7"
is appparently a tribute) & some writings in
Danish there’s little else. There is one thing
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_the other side is more percussion frenzy..

sh) “We

_.end!.This one

written in english; “This is a very limited
breakdowns feedbacking to the back side of record don’t you know”, so it’s a bit

obvious that this is a good dosage of
Danish humor in effect. 1 track each side,
both brutal noisecore stuff, close in sound
to the Sut Rov 7". The tracks are similar,
but there are differences, for instance, the
A-side is more straight ahead harsh-speed
mixed with an extremely high-toned wail
that should make the dogs go nuts outside.

nd emeath and it never seems to
ly(st hits for me, though.
Tmoks & 3/ére similar, but don’t quite
have'the f; ing of #1. At least for me.. and
what the/hell do I know, right? So, going to

the/4th/track brings a surprise.. a harsh

“~indusfrial number right outta left field!!
., Very much in the Somatic Responses vein

of things.. machine-like pounding and
banging made into a danceable track. This
track really makes the EP.. glad it got on
there. UHT are a good bunch of angry
Frangais.. check out their way of life at
http://perso.club-internet.fr/UHT

HERB & TECHNOLOGY




(PASSE-MURAILLE, P~M..2, FRANCE)
A record promoting weed use has 69db
(formerly(?) of Network 23 records) doing
production on 3 tracks First track‘ls not

It keeps going and going f
the deal. Nice enough, but
mr. db.

KAAL-KHER
(PASSE-MURAILLE, P~
The first track on hered
hypnotic hard tranic
distorted deal. Clean-
respectable. Lots-of 3
space sounds float aro

out and bite-you. Beats- change all ot (& AT ‘ -‘*

over the place.. sometnnes 4/4
sometimes bl‘Ba!(beat»&Ias anice':
feedback-like hit that 11 make yolu -
want to hold tight to y(mr spaca suit..
so it won’t fly off. This tradleds :
followed by a short track of ri’;f&e,,h
hits and German spoken words. The
rest is not as hot.. mostly quiet and
over-droney spiraly-triby stuff. The
first track is definitely worth a listen.
A compilation of the best of the3
P~M releases would be ste Stay
tuned for more.

HEMPTON ZERA/XI
(KSI101, FRANCE)

The first record from “Kill Su
Information”.. more pissed of
French anarchic youths. This first
record seems to be pressed atthe.
same plant as Explore Toi because

speedcore soundmg
sounds of war The‘ne

ish deal.. deep bass‘melody, chopped up

h1p-hop/_|ungle/raggae y@,uname it. here; /

there, everywhere but done smoothlys 7
Ordered & cleaned chaos is the T
description. Final track keeps the sublimi-
nal drum’n’bass theme going at the
beginning but mutates to faster computer-
driven, er, French-core, I guess? (think
Explore Toi,etc.) Robot blips and glitches
make up the overlaying melody and by the

AHAH AH.. THE ORIGINAL JOKE (KSI

tinged ‘s"faccatéo warble (all of this was'de
20 e

|uu I |uu KILL! muﬂ;

. . Ne ’f
';i’An odd trlbal- .

end the bass drum used is tweked up and glitchings, and tinny samples. It nicely
down into feverish screeching.. butit’sall ~ changes constantly but keeps things

pretty clean. Not too bad.. choppingly aggressive. Yeah! The last track
is OK.. more subdued- at least to me, and a
ETNO/A.C. : little muddy. More from these guys will be

ticipated!

poops”("’) Cut-n—paste speedcore st
the intro is qulte good.. a looping co:

A strange release
hat doesn’t ﬁt really mto any genre (except

gglga,&nd you can hear the ave a vel;)cExplore—Tm style off-

pore and computer
mewhat cheesy

IIE GROUND

xerz 2008 RISBO

l m sasulaterre v oi style‘staff and a good load of

1cxperm1 ting with (I assume) an
Amxg gr Atari or something..

3 PAST 7 IN MOSCOW EP (RUS-
SIAN ROULETTE RECORDS 002,
GERM.)

To clear things up, yes, this is the
newest Russ. Roulette record
(R.R.R.#3 was put out before this
one). This is an odd record. 4 tracks
total. Sounds as if it was done on an

»Amlga Beats are very off-kilter,

1( Lunrhythxmc but it’s tough to

but that kind of endears it to me a bit

_more... perhaps could be an actual

‘Russmn behind all thls' However, the
S'don’t sound very inspired.

0f spark s0 to speak

oker” thmgs are lookiglg up sn]l : TORTURE VOL. 1 (DIGITAL

“traditional” speedcore style,.i 1f we cancall A HUT 00@ US) ’

it that, but there’s lots of stuff g gomg ot I’mnotr lly a Tron fan so this record
here.. things are changing on and off’aud “~.didn’t @ much for me. But for those of you
going everywhere. The best is when they™ ua whe are I’m sure this will do the trick for
use a sampled police siren & metal guitar to %u Mostly speedy/hard-core with some
make the main beat. Flipping over, the best obscene gestures as dressing. B-side is OK,
is yet to come. “Fear to Know” is it’s name st track not-so bad speedcore, 2nd track
and confusion & anger is it’s game. A nice  sounds very French inspired, somewhat in
splattering of various bass kicks, computer the XMF/Micropoint vein. The final short
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grind/ambient deal is pretty good, nottoo ~ DARK MATTER/BEYOND (RE-LOAD

cliché, but again nothing monumental. 972112, BELGIUM) ZEKT
After many disappointments with Re-Load, SOUND & VISION (DARKNESS, FIRST
this EP perked up my ears by going against INCISION, BELGIUM)

the usual flow of hard monotonous (read 4 tracks. Zekt sets the tone for this new
label from Belgium. The tracks here are all
undmg, and remind me of the

DJ TRON VS. DJ TACT,

living in the US for 2 years.
standard gabber fare for the::
2nd side is pretty much the sa

fallout-like sirens, Jungle beats, etc. St
very related to the Autechre style of
e keepmgthmgsoff -center. To me it so
clean, dlstortlon/other noises aren’t
ught’out but hang in the back- .

en brings you one of my
”1‘997 So mental and

the computer shuttmg offevery feW‘~

a.usp‘eedbu bout substance. Excel-

seconds.. No%wh’ y-can’t the whole: recor far \ pus collaboratlon“between them

be like this??? ﬁhlgax\¥1-414 306—9958 P Mlﬂs which appeared on ULR record'm“gs’“" lentsly'orchesmated analogue riffs and bend
! W DN e back in 1993. There are"new remlxes by and’teeter betwjzeen music and noise.

SUPERPOWER b, e Re-Load artists that are more»club-fnendly Highlyfecommended.

THE FUTURE CRUSADE (T GS ’YO (it seems to me, at least). The orrglpal . -Polarig

COME, TTC003, US) songs are excellent though. Get it if ?’ou e

A collaboration between Oliver Chesler don’t have the original. Otherwise, Re- %‘\%SOMATIC RESPONSES

and the mysteriously referred to Load seems to be getting very stale. (NO TITLE YET) (SIXSHOOTER 001,

“Hypnotizer”,apparently from PCP. This BELGIUM)

one is similar in structure as past TTC’s.. DEATH FUNK 6 tracks. Yet another great new label from

that doom’n’gloom music and:dictating/ FUNK RIOT BEAT (DHR LIMITED 001, Belgium. The Somatics show us what

telling stories type of thing, Thls one- UK) experimental breakbeats are all about.

%

sounds even more like stad
rave youth, probably thank
“Hypnotizer’s” input. My
“Move: Don’t Stop” and
Hour.” Both are the more

PATRIC CATANI Totally fresh, and stays away from falling
SNUFF OUT (DHR LIMITED 003 UK) . to a familiar pattern. Dark, and why not?
ank: 11 tracks. No matter ho se tracks can be played at any speed
and-will s still sound good. Forget the
dancefloo ord is for remote
viewing.
-Polaris

)Midnight
oor of the
they’re

7 experimental, and y
“must have.” Get it before it dissapp
Snuff Out: 7 tracks More madness fr

LASSE MARHAUG/BAD KHARMA
' E QLARBEAR (BON BON 01,

female vocal part ] m
The rest of the trac]
except for “Molecul
sounds like EBM or

One shght drawback is'that the;/ all. sound a » ‘_SOMATIC RESPONSES

bit too much:like: they were: made to be 3 : RCE OF DISTURBANCE (FU URE the
stadium rave Hits, but perhaps they were” ~" G‘Ai:ATIC 05, BELGIUM)# & o n01§epaftvxs b ing rumbles of noise with
just searching for “b}g boormng sound’ for* /4 tracks. The Somatics HowW ‘invade blummg ana ogue bits, with some hidden
your home stereo. Well"**@& maybe not.. / Belgium with an ep of pure‘ffreak out beats talkmg, Wit into the soup. Flipping over,
Lost?: ph-+1-914-365-1528"fax: -3279 , /" and analogue brilliance. Your jaw will-.. Bad a starts it with “Hey Bitch, I’'m
email: oliverchesler@worldnet.a Met drop when you hear “Horror F hck“"ih~ ta”lk ¥to you” (70’s Blaxploitation style)
eerie, bone-chilling opening track. The" &“‘5 andthen goes even more for analogue-ish
VOMIT three remaining tracks pummel and grind x’"‘blurps and twitches blaring their way
DYSTOPIA II (RE-LOAD LTD. 972901,  and burn you to a cinder. Three cheers for throughout. And it’s not just constant noise,
BELGIUM) the Healys!! there are pauses and quiet parts and
SUBJECTS -Polaris constant changes. There’s even a great part
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in the middle where the grooves on the
record are pressed close tog »
needle glides quickly acros
this 7" is limited to a scarce
BonBon might have a few 1
quickly!! Try them by e-mafl;
roesun@student.umu.se.

NOMEX + SCUD

(2)
Great collaboration 7" b
based music destroyers
know! The first track i
ofa combination of a

“Piling Machine” is smggy»\nolse mduétnal

repetitive clang culled from equ‘lg;nent
being used during construction of ahew
footbridge in London. Both sides suffer a
bit from the bad Czech pressing, but hey,
you can still at least hear the tracks, so what
more could you want? Good to see some
more experimenting with chopping up &

/,

territory and is well done. “T'h;\track uses 9/

re-editing field recordings!

recently got into my possession for review.

First up, we’ve got Richard, who seems to

have arelease on EVERY tape label out

: ost of the time I’m unsure why as
doing the same piece.

pe; as he does his

g foﬁoWigg% ra “Total, Queer” isn’t too
either. Mor smmdu'ack-hke to an

pich in the Masonna
mg #'billion peaks in the red
levels. 'andfscre 1g out your frustrations.
Has :L§ ] ;}\:vhat discernable sound,

V- . _ @ff I’'m waiting to see some
RICHARD RAMIREZ *.. . vmyl frofivthese guys!! Check out this

BOY MEETS BOY (JILL OFF’ [NO CAT _Tabel. ﬂ;lé'y do a good job with their
#'s], Us) P, releas/es the packaging is excellent and the

KING WHEAT T
*‘«4_;;51pes seem high quality. Contakt: Jill*Off -
‘81;5 Igg)E CHT OF ATROCITIES (JILL 94 Prospect Ave. , Bayonne, NJ. 07002 or

at GIRLXC@aol.com ¢/o0 Tommy Hell-

Jill-Off is based out of New Jersey amaz- figure

ingly enough and these two releases
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VARIOUS rocky stuff. On here are the likes of Nomex’s version of Scud’s “Skateboard” is
WHINE AND MISSINGTOE (V/VM T4, Prolapse, Collapsed Lung, Yummy Fur a nicely ruff & abrasive. Christoph de

UK) v (Slampt label), Lungleg, Tiger Lilies and Babalon has 2 good tracks, both different.
Excuse me if I overuse the word “amazing” other obscure-ish English bands. The first is a longggg atmospheric, hyp-

to describe this gem. It’s jt * notic drone-out and the 2nd is more of a
amazing. It is Christmas-thi tandard rough drum’n’bass tune. All in all,
which is usually an unfortt tracks are nicely varied and it’s a top
it’s the darkest, most chllhn a long ride! Let’s hope
humorous Christmas stuff tting out cool tapes such
All in one! Let’s get to it:
here is by just “v/vm”, it
Herald Angels..” and re-orga
adding beautiful echo. The h:
is downright heavenly. Th1
like a psychologlcal ]
scious thinking diiri
And, it does it all in
next is truly the ““th

TO KILL ALL HAPPY SU
HUD 010 ,GERMA

; e mp. from Dresden’:
ttrack  premier spee abel. On here is
ark the  Choose, S37, Nasenbluten, Hammer
. Black Blood &odlac Freak, DJ Tron,

s ochréhtor §kast-14 Micropoint,

e Iesﬁalabohques Some track

e Micropoint, Bla

3

Aor There’s a lot of :

Ur My favorites here are
> _.od’;lmse), Cytochrome C.

o kea . i & oxhpllatlon you can ski them C
after amgss slaymg"—" your favorites. Mine are'Zgdiac’s “Leben
istmas’ Eye‘. v und Tod”, great gulm-mveﬁ%&ee@mxg i:
Stunning. Flipping over, Butches, Claus with an Indiana Jone’s-like (aka “Big

gives us “A Sprig of Holly on the Electric Hollywood™) suspense theme mterjec ““Noizécreator (Brutal Chud recs.),
Turbine”. Absolute acid (the drug) freak-  here & there (actually, kind of a downfall “*%,Brainkiller (Zyklon B recs.), Inhumate

out featuring whimpers, whines and giggles there). If Les Diabolique’s track didn’t have (grind-Metal), Caganha and even more!
and a downright evil acapella of the “one that awful, overdone “Berzerker” sample Only drawback is that it sounds like it was
horse open sleigh” bit of Jingle Bells. The  I’d like it a lot more, brutal death metal recorded very low, so it can be tough to
drugs are still working during #2. by style otherwise. Nasenbluten’s track starts  hear everything. Overall, though this is a
Animal, “Oil Come all y . out hilarious but then just sits there, a httl’ - pretty good tape. Really great seeing some

2 . (Mouse/N o-Name style schizo-
& DJ Attenat (super-short com-

Sickly sounding singing typical sounding for them. DJ Freak: rent styles merged here. Ask for your
turntable thrown into the T. :D.D. ‘zine: 36 rue Robert
the product of too much 7320 La Ferté Gaucher,

the last track cuts up every ] e
Christmas Pop/drudge tune stuff. for spe
into a cacophony straight fr like things as
Listen close for Wham' Th

mid-July. Amaz—r I 4 . efer té‘Skreem #18 fora

VARIOUS i i don’t have the p o st everyosiel
SHARED STEREO i s

with any sort-of hard ore.techn or noise;” . Subjupk ipa emag from Austria has a
etc., but I just had-to ‘ ' various articles & features.. every-
songs, but for the,co Tex, Cumshot, Vodmlga, Katse -all f‘ thmg‘ Fom Junk rock to Vincent Price to fat
each side there is a’sang wh1ch comes in‘ori” saccounted for with eXXx;lpswe tracks. [ people. mcl ded also are articles on

the right channel, & ané"r:her whlch ‘comes /* definitely have favorites here, Cumshot S._+ ' Andrew an!an Man or Astro man?, an
in on the left. So, if you hsten%ﬂl both,/ track is blissful; a mix of extreme Doise+ mterv1e)<{ with Lasse Marhaug (in English)
speakers on you get a clash of 2 §engs but droning melody sampled (I swear) fmm & reviews of music & magazines.. and so
switch to either speaker and you’ve got a Stereolab or perhaps Spiritualized. Supex’b\%% miich more.. even a Centerfold!! No price
regular song! An EXCELLENT idea!! Multipara’s 2 tracks are excellent, one is an s stated, but seems about $3 or so will do.
Cheers to whatever label this is on, I wish I  abstract butt-shaker that just plain ROCKS  Unfortunately, most of it is in german.. so
knew. The music is not bad if you like lo-fi it and another track is made up of sounds go brush up on your Deutsch! Write:
home-made (god forbid: “indie”™) style from coins and a gyroscope (really!). Postfach 107, 1060 Vienna, AUSTRIA
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email: georg.gartlgruber@orf.at were you expecting, Greek?) and inter- him? In French too, which was extremely

views in English with DJ Scud and Sugges- surreal. Also in there is Chris P., who from

tion Records! Has music reviews galore . what I can work out, does stuff with the

da good load of cynical attitude. Wi Church of the Subgenius + their famous

ur: 127 artcile, a piece on drug over-

¢ Telecom & much more. Check
dlstnbuted by them

filme: ﬂleagally ina

OUTPUNK (ISSUE 7)

This is Outpunk’s last issu
various info on the Queer
Queer life in general. This ti
there’s an excellent article o
Hip-Hop, a little spotlight o
health issues, a million revie
‘zines (including Skreem!) an

sh of i mformanon on just about anything

with a hilarious top 10... and it’s
' 'thinkup enemas, Brmsh '

records! get it and mourn

Write: PO Box 1705
94117, http://www.s
email: corps@sirius:co

’s named to
PAPER. This

<, tons of info in it if
HK (ISSUE ). _ jap Af you speak anything
Strange small¥zine-o f Nar g™ .~ 3 ean’ lwgfs look at the amazingly
focusing on ha?&zgre speedcore efe. A s clear.Seannedp tures they somehow

printed in Black a.nd“Rcd andgs 4 bit of a
7101 16-20 Okamoto-Cho
aty Shl, Osaka, Japan.

will kill of that taste.. Comemlth the
compilation tape reviewed above”%ﬁgz(

mess to try to read, but is mge to ”k)ok at (1 /
have to do that anyway, it’s a Freneh

and I speak none). it’s a spattermg 3 issue up at: PO Box 13840, London, ’Nﬂ@

contact addresses, top 10 charts and 3WF, UK. or email: stuff@irritant.com =

reviews, and also some commentary on the

scene around Nantes and in France. TNT (ISSUE Please buy & read a fanzine. They work
Interesting small read. Says on the cover Last issue we saw has an interview with hard for nothing!

it’s 5 FF, and I can’t remember the conver- some guy named DJ Entox.. anyone know
sion rate, so go
and find some
Francs to send
them: c/o
Louis-Claude
Robelin 93, ch.
de Massotté
85300
Soulains,
FRANCE.

RESONANCE
(ISSUE 1)
Photocopied
anger from one
of the guys
behind the
UNDERZONE
newsletter. I
think this might
be the new re-
incarnation of
that newsletter.
nyway, has the
usual batch of
100,000 contact
addresses for
stuff, articles in
Franch (what
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